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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


HIS EVENING (Sarvurpay), June 27, will be per- 
formed, for the fifth time, the successful new opera, “IL TALISMANO.” 
With entirely new scenery, dresses, decorations, and appointments. Music by M. 
W. Balfe. The libretto by Arthur Matthison. Sir Kenneth, Signor Italo Campa- 
nini ; Richard Cceur de Lion, Signor Rota ; Nectabanus, Signor Catalani ; L’Emiro, 
Signor Campobello; Il Ré di Francia, Signor Costa; Il Duca d'Austria, Signor 
Casaboni; Il Barone de Vaux, Signor Rinaldini; Berengaria, Mdlle Marie Roze; 
and Edith Plantaganet, Madame Christine Nilsson. Nobles, Ladies of the Court, 
Soldiers, Archers, Pages, Saracens, &c, 

MonpaAY, June 29 (for the last time this season), Bellini’s Opera of “NORMA.” 
Pollione, Signor Fancelli ; Oroveso, Signor Costa ; Flavio, Signor Rinaldini ; Adal- 
gisa, Mdlle Bauermeister ; Clotilda, Mdlle Filomena; and Norma, Mdlle Tietjens 
(her last appearance in that character this season). 

TUESDAY, June 30, Gounod’s Opera of ‘‘ FAUST " (for the last time but one this 
season), with the following cast: Faust, Signor Campanini; Mephistopheles, 
Signor Rota; Siebel, Mdme Trebelli-Bettini; Marta, Mdme Demeric Lablache; 
and Margherita, Mdlle Marie Roze. 

In O_o and will shortly be produced, Mozart's Opera, “IL FLAUTO 
MAGICO,” Principal characters by Mdlle Tietjens, Mdlle Louise Singelli, Mdme 
Trebelli-Bettini, Mdlle Marie Roze, Mdlle Risarelli, Mdile Justine Macvitz, Mdlle 
Alwina Valleria, &c. Full particulars will be shortly announced. 

Director of the Music and Conductor—Sir MIC HAEL COSTA. 

Doors open at eight o'clock, the Opera to commence at half-past. 
circle, 10s, 6d. ; amphitheatre stalls, 7s. and 5s.; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five a’clock. 


ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


Production of “ Luisa Miller.” : 
HIS EVENING (Sarurpay), June 27, will be pro- 
duced, for the first time at the Royal Italian Opera, Verdi's Opera, 
“LUISA MILLER.” Madame Adelina Patti, Mdlle Ghiotti, Madame Corsi, 
ae Graziani, Bagagiolo, Capponi, Manfredi, and Nicolini. Conductor—Signor 

EVIGNANI. 

On MonpAY next, June 29, “FAUST E MARGHERITA.” Malle Marie Marimon, 
Malle Clemence Calasch (her second appearance in gr mow? M. Faure, M. Maurel, 
Signor Tagliafico, and Signor Nicolini. Conductor—Signor VIANESI. 

On TuESDAY next, June 30 (for the second time at the Royal Italian Opera), 
“LUISA MILLER.” Luisa, Madame Adelina Patti. 

On WEDNESDAY next, July 1 (first time this season), “ LUCREZIA BORGIA,” 

On THURSDAY next, duly 2,“ LA FAVORITA.” 

On FRIDAY, July 3 (first time this season), ‘‘ L’ETOILE DU NORD.” On this 
occasion the Opera will commence at Eight o'clock, instead of half-past. Madame 
Adelina Patti, Mdme Sinico, Mdlie Bianchi, Mdlle Cottino, Signori Bettini, Sabater, 
Capponi, Ciampi, Tagliafico, Manfredi, and M. Faure. Conductor—Signor VIANESI. 

On SATURDAY, July 4, “‘ MIGNON.” Mdlle Albani, Mdlle Marie Marimon, Mdlle 
Smeroschi, M. Faure, Signori Ciampi, Raguer, Manfredi, and Nicolini. Conductor 
—Signor VIANESI. 

The Opera commences at Half-past Eight. 

The Box-office under the portico of the Theatre is open from Ten to Five. Pit 
amphitheatre, 2s. 6d. 





Dress 








tickets, 7s.; amphitheatre stalls, 10s. 6d. and 5s. ; 


RYSTAL PALACE. — NATIONAL CONCERT. — 
RUSSIAN MUSIC,—The next Concert of the Summer Series will take place 

on SATURDAY, 4th July, when the Programme will comprise Selections from Music 
by Russian and Polish composers. The Eight Russian Lady Singers and Madame 
Annette Essipoff will make their first appearance at the Crystal Palace. Half-a- 
Crown, or by Guinea Season Ticket. 


OYAL ALBERT HALL.—MR SIMS REEVES’ 
BENEFIT CONCERT, next MonpAy Evening, June 29, at Eight. Madame 
Christine Nilsson, Madame Trebelli-Lettini, Miss Helen D’Alton,-and Madame 
Lemmens-Sherrington ; Mr Sims Reeves and Mr Sautley. Solo violin—Mdme 
Norman-Neruda. Solo pianoforte—Mr Willem Coenen. Conductors—Mr Blumen- 
thal, Mr Sidney Naylor, and Mr Hatton, Organist—Dr Stainer, The Royal Albert 
Hall Choral Society. Conductor—Mr Barnby, Tickets, 3s., 5s., 78, 6d. (4000 
admissions at 1s.), at Novello’s, 1, Berners Street, and 35, Poultry; the usual 
—_ one at the Royal Albert Hall, Tickets already purchased for June 1 will 
vailable, ‘ 

















“THE MESSAGE.” 
R SIMS REEVES will sing his great Song, “ THE 
MESSAGE” (composed by BLUMENTHAL) at his Concert, at the Royal 
Albert Hall, on Monday next, June 29. 





WESTMINSTER HOSPITAL. 
MADAME 


CHRISTINE NILSSON 


HAS THE HONOUR TO ANNOUNCE 


A GRAND 


MORNING CONCERT, 


PATRONAGE OF 





UNDER THE IMMEDIATE 


HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. the PRINCESS OF WALES, 

H.R.H. the PRINCESS CHRISTIAN OF SCHLESWIG - HOLSTEIN, 
H.R.H. the PRINCESS LOUISE (MARCHIONESS OF LORNE), 
H.R. and LH. the DUCHESS OF EDINBURGH, 

AND 


H.R.H. the DUCHESS OF TECK, 


IN AID OF THE 


WESTMINSTER TRAINING SCHOOL AND HOME 
FOR NURSES, 


ST. JAMES’S HALL, 


WEDNESDAY, JULY 1st, 1874. 


To commence At THREE o’ciock. 





Madame CHRISTINE NILSSON has the gratification to announce that she 
will be assisted by the following Eminent Artistes :— 


Malle TIETJENS, 
Madame TREBELLI-BETTINI, 
Madame CHRISTINE NILSSON. 


Sig. CAMPANINI and Sig. ROTA. 
Mr SIMS REEVES and Mr SANTLEY. 


Madame NORMAN-NERUDA. 








Violin - 





CONDUCTORS— 
Sir JULIUS BENEDICT and Sig. RANDEGGER. 





Sofa Stalls, £1 1s.; Stalls, 10s. 6d. ; Balcony Stalls, 10s. 6d. ; Balcony, 5s. ; Gallery, 
Area, and Orchestra Seats, 2s. 6d. 

Tickets may be obtained at Mitchell’s Library, 3: 
Co., 50, New Bond Street; Ollivier, 33, Old Bond Street ; 
Street; Stanley Lucas, Weber & Co., 34, 
Cheapside; A. Hays, 4, Royal Exchange 
St. James’s Hall, 22, Piccadilly. 


3, Old Bond Street ; Chappell & 
Cramer & Co., 201, Regent 
New Bond Street ; Keith, Prowse & Co., 48, 
Buildings; and at Austin’s Ticket Office, 
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ny °4% ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus, D., D.C.L. 


The Next PUBLIC REHEARSAL, open to Subscribers, Members, and Asso- 
ciates, will take place at the QUEEN’s CoNceRT Rooms, Hanover Square, on 
TuEsDAY Morning next, the 30th inst., at Two o'clock, when the Programme will 
include selections from Mendelssohn’s “‘A Midsummer Night’s Dream,” Ran- 
degger's “ Fridolin,” concertos by Hummel, Moscheles, and Sir Sterndale Bennett, 
and some MS. compositions by the Students. Conductor—Mr WALTER MACFARREN, 
By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 





THIS DAY. ‘ 
R JOHN THOMAS (Harpist to Her Majesty the 
{ Queen) has the honour to announce that his GRAND HARP CONCERT 
will take place at the QvuEEN’s ConceRT Rooms, Hanover Square, This Day 
(SaTuRDAY), June 27th, at Three o'clock. Harp solos, Songs with harp accom- 
paniment, Duets for two harps, and several Compositions for band of harps. 
Vocalists—Miss Edith Wynne, Mdlle Enriquez, Signor Gardoni, Mr Lewis Thomas, 
and Mr Santley. Violin—Mdlle Castellan. Harp—Mdlle Esmeralda Cervantes 
(only 13 years of age), Mr. T. H. Wright, Mr John Thomas, and band of harps. 
Tickets—reserved seats, one guinea; unreserved, half-a-guinea—to be had at the 
Music Sellers; at the Queen's Concert Rooms, Hanover Square; and of Mr JOHN 
THOMAS, 53, Welbeck Street, Cavendish Square. 
THE DIRECTOR'S BENEFIT. 
+ x my a 

CHUBERT SOCIETY, Berernoven Rooms, 27, Harley 
Street, W.—President, Sir JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBERTH.—Eighth Season, 1874.—The remaining Concert (the 44th) 

will take place on WepnespayY, July 1st, being for the DIRECTOR’S BENEFIT. 
Prospectus is now ready, and may be had on application to Messrs DUNCAN DAVI- 
SON & Co., 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and full 
particulars from H. G. Hopper, Hon, See. 





VV R WILHELM GANZ’S ANNUAL GRAND 
L MORNING CONCERT, Monpay next, June 29th, St James's HALL, at 
2°30. Artists—Mesdames Albani, D’Angeri, Scalchi, Liebhart, and Edith Wynne; 
Signori Bolis, Gardoni, Graziani, Foli, and Mr Santley. Pianoforte—Madame 
Essipoff and Mdlle Krebs; Sir Julius Benedict, Mr F. H. Cowen, and Mr Wilhelm 
Ganz,  Violin—Signor Papini. Violoncello—Mons, Paque. Conductors—Sir 
Julius Benedict, Messrs Randegger, L. Sloper, F. Berger, and Mr Wilhelm Ganz. 
Sofa stalls, one guinea; stalls, half-a-guinea; balcony stalls, half-a-guinea: balcony, 
5s.; back balcony, 3s.; area, 2s.6d.; admission,1s. At Chappell’s; Ollivier's; 
Klein's; Mitehell’s; Cramer’s; Keith Prowse’s; Austin’s; and Mr WILHELM GANz, 
15, Queen Anne Street, W. 


aa ry ‘a 
\ ISS SEDLATZEK has the honour to announce that 
J her MATINEE MUSICALE (under the patronage of the Duke and Duchess 
of Teck) will take place at WILLIS’s Rooms, King Street, St James's, on MONDAY, 
June 29, 1874, tocommence at Three o'clock precisely. Vocalists—Madame Florence 
Lancia, Miss Rose Hersee, Miss Julia Elton, Miss Alice Fairman, Miss Sedlatzek, and 
Mdlle Sophie Ferrari; Mr George Perren and Mr J. Roberts (pupil of Signor Fiori) 
Pianoforte—Chevalier De Kontski. Violoncello—Mons, Paque. Harp—Herr 
Oberthur. Horn—George Tharp, Esq. Clarionet—Mr Lazarus, Conductors—Mr 
E. Berger, Herr Lehmeyer, Signor Fiori, and Herr Ganz. Stalls, 10s. 6d.: unre- 
served seats, 7s.6d. Tickets to be obtained of Miss SEpLATZEK, 16, Upper Montagu 
Street, Montagu Square, ‘ % 


CONCERT AND ORATORIO PARTY. 
OCTOBER AND NOVEMBER, 1874. 


roma ° ° ° . 
OCALISTS. — Miss Banks, Miss Julia Elton, Mr 
Vernon Rigby, and Mr Lewis Thomas. Solo Pianoforte—Mr J.S Shed. 

lock, B.A, The above celebrated Artists will commence a Tournée on October 12th 
All communications respecting Engagements to be addressed to the MANAGER, 


Musical and Operatic Agency, 16, Hart Street, Bloomsbury Square, London. W.C. 


ADAME CARL KOLLING begs to announce that 

, her MATINEE MUSICALE will take place at 29, UpPER HAMILTON TERRACE 
N.W. (by kind permission of Mr and Mrs Triibner), on WEDNESDAY, July lst at 
Three o'clock. Tickets to be had of Stanley Lucas, Weber & Co., 84, New Bond 


Street; and of Madame KéLLina, 25, Bristol Gardens, Maida Hill, 


ie AGNES WALTON’S MATINEE MUSICALE 


at the BEETHOVEN Rooms, 27, Harley Street, W., on July il.at He 
st Three o'clock. Artists—Misses Alice Roselli, Mary Raffe, and p A. Waltwe, 
r Santley. Piano— Mrs Julian Marshall. Violin—Herr M. Jacoby. Violoncello 
oy — cen y mr eye Tickets, 10s, 6d.; to be had at Schott 
0.’8, 157, Regent Street; and of Miss AGNES WALTON, 26. Craven Terr: 
patty nig )N, 26, Craven Terrace, Lan- 


ONS PAQUE has the honour to announce that his 
ANNUAL MORNING CONCERT will take place at St GrorGe’s HALL 
ome 3rd, Tickets to be had of Mons. PAguE, No, 120, Great Portland 


























R BRINLEY RICHARDS’ MATINEE D'INVITA. 

TION, assisted by Lady Amateurs (his Pupils), will be given at the Beer. 

HOVEN Rooms, Harley Street, July 9th.—6, St Mary Abbott's Terrace, Kensington, 
“ALICE, WHERE ART THOU?” 


R ALFRED BAYLIS will sing Ascuer’s popular 
Romance, ‘‘ ALICE, WHERE ART THOU?” at his Matinee, JuLy 4th, at 
67, Kensington Palace Gardens Square. — 





R CHARLES DAVIESON (from the Conservatoire 

of Leipsic, pupil of the late Moscheles, Reinecke, &c.) has returned to 

Town for the Season, after his tour as Solo Pianist and Accompanist to Madame 

Patey and party. Applications for Lessons, Concerts, and Soirees, &c., to be 

addressed, care of Messrs DUNCAN DAVISON and Co,, 244, Regent Street; or Mr 
CUNINGHAM BOOSEY, 2, Little Argyll Street, W. 


al ‘ 
ONDON ACADEMY OF MUSIC.—SCHOLAR- 
4 SHIPS open to competition by Students throughout the kingdom, Six 
Scholarships, of the value of fifteen guineas each, will be adjudicated to the most 
talented competitors purporting to make music a profession, on THURSDAY, July 9, 
Students in music possessing soprano or tenor voices, and pianists, violinists, and 
violoncellists, can compete before the board of professors on presenting testimonials 
of character and respectability. Applications to be addressed to 
St George’s Hall, Langham Place, Regent Street. G. R. WILKINSON, Sec. 


MRAVELLER WANTED, in the Sheet Music Trade. 
Address, with full particulars, to A. B., care of Messrs DUNCAN DAVISON 
&Co., 244, Regent Street, W. 
To Musicsellers or Publishers seeking Retail Shop Premises in the best part of the 
Jest End. 
J. ESSRS. C. W. MILLAR & Co. have No. 81, Regent 
Street to LET on LEASE, particularly adapted for this purpose, or for an 
Fancy Bu-iness. For particulars and cards to view, apply to their Estate an 
Auction Offices, No. 28, Old Bond Street, W. 

















JUNE SALE.—MUSIC and MUSICAL INSTRUMENTS, MUSIC PLATES and 
COPYRIGHTS, &c, 
ESSRS PUTTICK & SIMPSON will SELL by 
AUCTION, at their House. 47, Leicester Square, W.C., on MONDAY, June 29, 
a valuable COLLECTION of MUSIC, including String Duets, Trios, Quartets, 
Quintets, &c.; Instrumental and Vocal Works in Score; Sacred Music, Psalmodies, 
Manuscripts, &c.; Music Plates and Copyrights of important Compositions by 
GUGLIELMO, including the well-known song “The Lover and the Bird,” with the 
numerous arrangements; Stereotyped Works, including Haydn's Creation, Handel’s 
Messiah, Israel in Egypt, &c.; also a large assemblage of Musical Instruments, 
comprising Pianofortes, a fine full-compass Drawing-room Grand. by Kirkman, 
afull-compass Grand Square by Breitkopf and Hertel, &c.; Harmoniums by 
Alexandre and other makers; numerous valuable Violins and Violoncellos, the 
collections of the Rey. Charles Glossop, George Hanby, Esq., and Sir F, D. Astley 
deceased); capital Brass and Wood Wind Instrumen’s, Concertinas, Drums, 
Music Stands, Busts, &c. Catalogues on receipt of 2 stamps. 


MUSIC BUSINESS FOR SALE. 
rrehah ota . . y . 

Vi ESSRS. M. GUNN & SONS, of Dublin, beg to 
| announce that, having purchased the Theatre Royal, Dublin, they intend to 
DISPOSE of the Entire STOCK and of the GOODWILL of their BUSINESS, . 

The Premises, situated in the best part of Dublin (Grafton Street), are spacious 
and commanding, and are held on a long lease at a low rent. 

The Stock of Pianos and Harmoniums consists exclusively of instruments by 
well-known and popular makers, . 

There is a large number of Instruments on Hire at very remunerative rates. 

The Stock of Sheet Music is one of the finest in the provinces ; and the counter 
trade is a steady and improving one, averaging £50 per week. 
The long-established Connections of the Business extend to every part of Ireland. 
Principals only will be treated with. Further particulars on application. 

61, Grafton Street, Dublin. M. GUNN & SONS. 











METZLER & CO’S 
MASON & HAMLIN AMERICAN 


ORGANS. 
Illustrated Catalogues Post Free. 
SoLe AGENTs— 


METZLER & CO.. 87, GREAT MARLBOROUGH STREET, LONDON. 


—— RICHARDS’ ELEGANT PIANOFORTE 


Meeting of the Waters ese 
A Rose in Heaven (Abt) = 
When the Ship comes Home (Lind. 
Evening—Nocturne.., 

Far away (Lindsay) 

Tired (Lindsay ) 

Thy Voice is near (Wrighton) 
Kathleen Mavourneen 


vavedeel Noon, 
The Gipsy’ . 

Let the Hills Becouns a 

Happy be thy Dreams eee 
Welsh Fantasias, Nos. 1 & 2, eac 
Her bright Smile ......... 

Excelsior (Lindsay). 

Bells of Aberdovey .... 

Put me in my little bed seo 
God bless the Prince of Wales..... 





Kathleen Aroon ecco | 98, 
London: Sole Publishers, Robert Cocks & Co., New Burlington Street, Order 
of all Musie Sellers. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
LYON & HALL, 


WARWICK MANSION. 
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THE HANDEL FESTIVAL. 
June 20th. 

The rehearsal, yesterday afternoon, of a large instalment of the 
pieces comprised in the general programme of the fifth Handel Festival, 
to be held on Monday, Wednesday, and Friday in next week, afforded 
a very good idea of the treat, in the shape of a feast of good music, 
which the lovers of the great composer have to expect. The whole 
army of vocalists and instrumentalists, between 3,000 and 4,000 in 
number, assembled in the Handel Orchestra at the appointed time. 
The rehearsal was divided into two parts. For the first part, two 
choruses from the Messiah were put down—quite enough when we 
bear in mind that there is scarcely a musician throughout the length and 
breadth of the land who does not know every number of this sublime 
masterpiece, and, led by such a chief as Sir Michael Costa, might 
almost sing and play the whole without book. Then followed some 
dozen pieces chosen from the programme of Wednesday (the “Selection” 
day), which, containing five or six excerpts from works never before 
heard at a Handel Festival, promises to be one of the most interesting 
on record, Among these were orchestral movements, choruses, and solo 
airs—from the Occasional Oratorio, Saul, Samson, Jephthah, Susannah,and 
Theodora, together with the “Gloria” from the Utrecht Ze Deum. The 
second part comprised examples from Acis and Galatea, Dryden’s Ode 
on St Cecilia’s Day, Alcina, Semele, Alexander's Feast, and Joshua, which, 
including the fourth of the six grand concertos for organ with orches- 
tral accompaniments, will make one of the richest and most varied 
selections ever produced at these commemorative meetings. Lastly 
came several of the unparalleled double choruses from Israel in Egypt, 
which, as of old, is to form the crowning glory. Among these were 
“ He gave them hailstones,”’ ‘‘ The people shall hear,” and “ The horse 
and his rider,” at once the introduction and the magnificent peroration 
of the second division of the oratorio—the Song of Moses, Not to 
criticize the rehearsal—which would be out of place, and, moreover, stood 
very little in need of criticism—we may conclude with saying that the 
extracts presented yesterday afternoon, comprising something from each 
of the three performances announced, were enough to convince the vast 
audience that the Handel Festival has lost none of its attractions, and 
that there remains still in the library of Handel’s works a mine of wealth 
toexplore. That the Messiah and Jsrae/—the oratorio of the Gospel 
and the oratorio of the Bible—will draw their never-failing thousands 
on Monday and Friday, may be taken for granted; but to curious 
amateurs the most exciting day of the three will be Wednesday, the 
programme of which exhibits the genius of Handel under so many and 
diverse phases, 

—I—— 


THE HANDEL FESTIVAL. 
June 28rd. 

The seventh great Handel Festival (the fifth since it was constituted 
“ triennial”) began yesterday afternoon, under the most favourable 
auspices. The weather was superb, the attendance was very large, and 
the performance generally all that could be desired or expected under 
such circumstances. ‘The committee of management and leading 
members of the Sacred Harmonic Society, to whom, ever since 1857, 
these remarkable commemorations have been so much indebted, are 
again its foremost and most influential promoters, and their diligent 
efforts, backed up strenuously by the directors of the Crystal Palace and 
its most active and responsible officers, have produced results which 
encourage a hope that the Festival of 1874 will be one of the most 
successful on record. The Sacred Harmonic Society made the London 
public, and through the London public the musical public of England 
generally, familiar, by repeated performances year after year, with some 
of the greatest oratorios of Handel ; and to the impression thus created 
must be in a great measure attributed the possibility of such vast 
gatherings as those now looked forward to asa matter of course once 
every three years in the Palace at Sydenham, where for so long a period 
music has been raised to that high place among the arts which is its 
unquestionable prerogative. What has taken so much time, labour, 
and unswerving resolution to effect now bears its fraits. The great 
central transept of the Crystal Palace has for these special ogcasions been 





ingeniously converted into a concert-room, with an orchestra spacious 
enough to accommodate the largest company of singers and players 
ever assembled together, and an area, with galleries, to which thousands 
upon thousands can be admitted. ‘These advantages have occasionally 
been made use of for other purposes, but their value is never 80 
thoroughly felt and appreciated as at the Handel Festivals, 

No music but that of Handel could be made uniformly effective 
under such exceptional conditions, because no music ever combined sim- 
plicity with sublimity in the same degree; and this notwithstanding 
its occasionally elaborate and always masterly development. In the 
choral music of Handel symmetrical clearness of outline and a grandeur 
of effect, to which in very many instances the epithet “ colossal” may, 
without exaggeration, be applied, go hand in hand as if, simultaneously 
inspired, they were inseparable. But away from the mere consideration 
of his almost unparalleled art, what Handel has been to us as a religious 
people can never be disregarded in a just estimate of the worth of his 
compositions, and the enormous influence they have exercised (without 
going back to the time in which he lived, and was scarcely half under- 
stood) for a century and upwards, And how much of this influence is 
due to the Messiah, a magnificent performance of which opened the 
Festival yesterday, in presence of an immense crowd of Handel- 
worshippers, need hardly be said. The Messiah has invariably been the 
first oratorio at these meetings; and the choice has met with almost 
unanimous approval, although there are some who argue that Israel in 
Egypt (“ Exodus, and Moses’ Song of Thanksgiving”), the oratorio of 
the Old Testament, should come first, and the Messiah (the “ Redemp- 
tion”’), the oratorio of the New Testament, should come last—as a 
climax beyond which it is impossible for human imagination to travel, 
Not to discuss the question, however, let us offer some brief account of 
the performance of the Messiah yesterday. 

Precisely at two o'clock, the hour advertised for the commencement, 
Sir Michael Costa was (as invariably) at his post, setting that example 
of punctuality which has enabled him to carry through so many under- 
takings on an exceptional scale with the success that strict discipline 
can alone insure. He was greeted enthusiastically on making his 
appearance in the orchestra, and each of the principal singers appointed 
to take part in the first section of the oratorio was honoured by a 
cordial recognition, The National Anthem (Costa’s arrangement) 
having been sung, and the power of the chorus in each department 
placed beyond a doubt, the oratorio began, The overture, with its 
stately introduction and vigorous fugue, established the fact that the 
orchestra, on the gigantic scale to which we have been accustomed at 
these meetings, was what has never failed to be the case, worthy to 
co-operate with and support the chorus. After “Comfort ye my 
people” and “Every valley,” given by Mr Vernon Rigby, the 
chorus to which they led, ‘“‘ And the glory of the Lord shall be 
revealed,” offered a significant foretaste of what was to come. The 
next chorus, “And He shall purify the sons of Levi,” was superbly 
rendered, and for those (very few, we believe) who did not 
know that anything else could follow to eclipse it, the delivery 
of ‘‘For unto us a Child is born,” taken with good judgment 
by Sir Michael Costa at a slower pace than is conventionally 
adopted at Exeter Hall and elsewhere, might easily have been regarded 
as the culminating point, to go further than which was altogether out 
of the question. “Glory to God,” however, with its bright and trans- 
parent opening for the higher voices, created a sensation of another 
kind ; and “ His yoke is easy,” in which the singing, especially of the 
trebles, was almost perfect, brought the first part of the oratorio to a 
close with the utmost effect, The bass solos were intrusted to Signor 
Agnesi, who gave a careful and well-studied reading of “ The people 
that walked in darkness,” in which Mozart, by his additional accom- 
paniments, has so closely associated himself with Handel that the two 
can never now be severed. The contralto was Madame Trebelli, upon 
whom devolved “ But who may abide the day of His coming ” (tra- 
ditionally assigned to a bass) and “‘O Thou that tellest good tidings in 
Zion ”"—bow well we need hardly say. The soprano was Mdlle 
Tietjens, who never in our remembrance has given the florid air, 
“ Rejoice greatly, O daughter of Zion,” and the preliminary recitatives, 
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with more splendour of voice and fervour of expression. As usual, 
“He shall feed His flock,” with its second verse, “ Come unto Him,” 
though originally designed as a single air, was divided between con- 
tralto and soprano; but as the contralto was Madame Trebelli and the 
soprano Mdlle Tietjens, there was little cause for complaint. 

In the second part the contralto was our own admirable singer: 
Madame Patey, whose reading of the pathetic air, “He was despised 
and rejected of men,” left nothing to be wished, The tenor was Mr 
Vernon Rigby, who sang the “ Lassion music,” from “ Thy rebuke 
hath broken His heart” to “Thou didst not leave His soul in hell” 
(not forgetting “ Thou shalt break them with a rod of iron”), and 
acquitted himself well of a task which, being usually assigned to Mr 
Sims Reeves, for whom on this occasion he acted as a substitute, was 
one of no common responsibility. Madame Sinico, the soprano, gave 
the plaintive air, “ How beautiful are the feet,” in her most carefully 
finished manner; and when it is added that Mr Santley was the bass, 
it will be readily understood that “ Why do the nations so furiously 
rage together” was magnificently declaimed. The choruses in this 
part brought out the voices and strength of the host of singers even 
more prominently than those in the first. ‘“ Behold the Lamb of God ” 
was an impressive preamble; and the almost unequalled group, 
setting out with “ Surely He hath borne our griefs,” including the fugue, 
“ And with His stripes we are healed ;” the animated and picturesque 
episode, “ All we like sheep have gone astray,” and terminating with 
the solemn peroration, “ And the Lord hath laid on Him the iniquity 
of us all,” could hardly have been better interpreted. The choral 
exclamation of the multitude, “ He trusted in God,” full of the bitterest 
irony, admitting that the expression of irony is in the province of 
music; the jubilant ‘Lift up your heads,” and its episode, “ Who is 
the King of Glory ?,” beginning with -an interrogatory and ending 
with a declaration of emphatic belief—* The Lord of Hosts, He is the 
King of Glory ;” ‘‘ Let all the Angels of God worship Him,” with its 
ingenious devices of counterpoint; ‘‘ Their sound is gone up,” and the 
furious outburst, ‘‘ Let us break their bonds asunder,” were one and all 
effectively given. But the climax was, as ever, the stupendous 
“ Hallelujah,” to the first notes of which the assembled thousands rose, 
as if by a spontaneous impulse. 
which no description ever yet attempted can give a proportionate idea 
—we do not pretend. Enough that, despite the sublime “ Amen” 
(sequel to “ Worthy is the Lamb”) which brings the third and 
last part of the “‘ sacred oratorio” to a conclusion, it is in “ Hallelujah” 
that Handel puts forth all his power; and but for the devotional air, 
“I know that my Redeemer liveth ” (Mdme Sinico) and the last chorus 
already named, the oratorio might thus appropriately finish. These, 
however, would not willingly be discarded, and they alone, without 
naming the quartet and chorus, “ Since by man came death,” and the 
bass air, “ The trumpet shall sound,” which, however admirably sung 
(as by Mr Santley), or however admirably accompanied (as by Mr T. 
Harper), always seems to us out of keeping with the rest—would give a 
value to the third part of the oratorio. T’o conclude, we have never 
heard the final chorus more superbly given. The performance, 
altogether, indeed, was deserving of unqualified praise, and the fifth 
triennial Handel Festival could hardly have begun more imposingly. 

The miscellaneous selection from Handel’s lesser-known works, 
announced for to-morrow, is calculated to exhibit the many-sidedness 
no less than the grandeur of his genius. A special interest will 
attach to the selection, as no less than thirteen numbers in the pro- 
gramme have never been performed at previous festivals. Among 
these pieces are the grand chorus from Jephtha, “ When His loud 
voice,” the equally great ‘Righteous Heaven,” from Susanna, the 
spirited and too much neglected war song from St Cecilia's Day, “« The 
trumpet’s loud clangour,” and the final choras from the Utrecht 
“ Jubilate.” 


June 25th. 
The miscellaneous prograinme which, yesterday afternoon, formed 
the attraction of the second day of the Festival was more than usually 
varied and interesting. ‘The first part, limited exclusively to sacred 
music, comprised extracts from the oratorios of Saul, Samson, Jephtha, 


To describe the effect of this—of 





Susanna, and Theodora, besides the “Gloria” from the Utrecht 
‘‘ Jubilate.” The second part, exclusively secular, was drawn from 
Acis and Galatea, the St Cecilia Ode (Dryden), Alezander’s Feast 
(Dryden), the opera of Alcina, the serenata of Semele, and the trio, with 
chorus, “ See the conquering hero comes,” from the oratorio of Joshua 
—one of those works of Handel which of recent years have scarcely 
received the attention to which they are entitled, A richer selection 
has not been prepared on any former occasion ; and we feel justified in 
reproducing the programme as a model in its way :— 
PART I. 

Overture... 

Chorus, ‘‘ How excellent Thy name! 

Air, “ 0 Lord, whose mercies " 

Chorus, “ Envy, eldest born of Hell ” 

Dead March see 

Chorus, ‘* Gird on thy eword ” 

Air, ‘ How willing my paternal love” 

Chorus, ‘‘ When His loud voice” ... 

Recitative, ‘‘ Deeper and deeper still” 

aie, OW aft her, Angels” . eee 

Air, ‘If guiltless blood ” 

Chorus, “ Righteous Heaven ” 

Air, ‘* Lord, to Thee each night ” 

Chorus, “ Glory be to the Father ” 

PART IL. 
Concerto for Organ and Orchestra, No, 4 
Chorus, with Solo, “0, the pleasure of the 
plains ” 

Air, “ Hush! ye pretty warbling choir” 

Air, “ Love in her eyes ” 

Chorus, ‘* Wretched Lovers 

Recitative, ‘‘ I rage, I melt, I burn 

Air, “ O, ruddier than the sheng * 

Chorus, “ From harmony ” oes 

March 

Airand Chorus, “ The ‘trumpet’s loud clangour” 

Air, “ Ah! mio cor” eve bes ive 

Air, ‘‘ Where’er you walk ” ast 

Chorus, ‘*The many rend the skies” ove 

Air, “ Revenge! ! Timotheus cries” 

Trio and Chorus, “ See the Pe as hero 

comes” ... wee «» Joshua. 

The concert could hardly sane tide “ inaugurated ” with more pomp 
and ceremony than by the overture to the Occasional Oratorio, a “ piece 
de circonstance” hurriedly put together not long after the Scottish 
Rebellion of 1745, and first heard at Covent Garden Theatre a year 
later, The overture, which has been a marked attraction in our con- 
cert-rooms time out of mind, is one of Handel’s most striking 
compositions for the orchestra, and the instrumental reinforce- 
ments supplied by Sir Michael Costa (for the Festival of 1868) add 
considerably to its effect in such an arena as the central tran- 
sept of the Crystal Palace. it was well played and loudly applauded. 

The excerpts from Saul (1738)—a work which deserves more fre- 
quent hearing, not only on account of its intrinsic merit, but also 
because it was the immediate predecessor of the far more celebrated 
Israel in Egypt—could not fail to interest amateurs. The selection was 
brief, but, as the pieces chosen were one and all impressive, remembering 
how much was to follow, instead of forming a subject of complaint, the 
brevity rather met with approval. Saul, Handel’s fourth oratorio, was 
composed five years after Athaliah, which, the music written by Mendels- 
sohn, at the instigation of the Jate King of Prussia, appears somehow 
to have cast into the background. The examples included three of 
the finest choruses—‘‘ How excellent Thy name, O Lord,” “ Envy !— 
eldest born of Hell,” and “ Gird on thy sword, thou man of might.” 
The second of these, with its incessantly reiterated bass, consisting 
exclusively of the descending scale of E flat, the key in which the 
chorus is written, its superb harmonies, and the wonderfully original 
setting of the passage— 

“ Hide thee in the blackest night, 

Virtue sickens at thy sight’’— 
created a profound impression. Many would: have liked to hear the 
“ Hallelujah,” which though not a Messiah “ Hallelujah,” is still worthy 
Handel; but the programme was quite long enough—too long, 


Occasional Oratorio. 
Saul. 


Utrecht Jubilate, 


Acis and Galatea, 
Acis and Galatea, 
aa ee ... Acis and Galatea. 
os sda ... Acis and Galatea. 
” Acis and Galatea. 
.. Acis and Galatea. 
Dryden's Ode, 
Dryden's Ode, 
Dryden's Ode, 
Alcina. 
Semele. 
Alexander's Feast. 
Alexander's Feast, 
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indeed—as it stood. Mdme Trebelli gave the air, ‘‘O Lord, whose 
mercies,” in her best manner; and the renowned “Dead March” was 
played as it is always played by our English orchestras. The noble 
chorus, ‘“Gird on thy sword,” could not possibly have been better 
rendered. Sir Michael Costa seemed inspired, and his singers and 
players, too. Mr Santley’s fine delivery of the well-known air from 
Samson, “‘ How willing my paternal love,” the audience would have 
been only too glad to hear again, but both Mr Santley and Sir Michael 
Costa seemed to think there might be too much of a thing, no matter 
how good. 

The selection from Jephtha, the last of Handel’s oratorios (1752), 
and the one which, in consequence of his continually increasing blind- 
ness, cost him the most labour, was limited to three numbers ; but these 
were of super-eminent merit, The grand chorus, “ When His loud 
voice in thunder spoke,” is a true masterpiece, and its performance, 
especially in the elaborately wrought out fugue which forms the perora- 
tion, was all that could be desired. The remaining numbers consisted 
of the pathetic recitative, ““ Deeper and deeper still,” when Jephtha is 
on the point of sacrificing his daughter in obedience to the “ rash vow” 
he has taken, and what has long been accepted as its immediate sequel 
—though not so in Handel’s score—the exquisitely tuneful “ W aft her, 
angels, through the skies.” The singer was Mr Sims Reeves, whose 
protracted illness had induced many to believe that he would not be 
able to take any part in the Festival, with whieh he has been associ- 
ated since 1857, the year of its institution. Fortunately, our great 
tenor was in full possession of his unequalled resources, He has never 
sung more finely. The enthusiastic shout of welcome which yreeted 
him was enough to show thdt his popularity was at its height, and that 
the audience were only too pleased to hear his voice again. We can 
hardly be surprised at this, because such singing is rareindeed. At the 
end Mr Reeves was called back, to be once more greeted with cheers 
and applause, not merely from the occupants of area and galleries, but 
from all the vocal and instrumental performers in the orchestra. We 
have seldom witnessed a more hearty and unanimous demonstration of 
sympathy, and, it is but just to add, one more thoroughly well-merited. 
The extracts from Susanna were both remarkable. Nothing could be 
finer than the delivery by Mdlle Tietjens of the air, “ If guiltless blood,” 
and nothing more splendid than the execution of the elaborate and 
masterly chorus, “ Righteous Heaven,” which shows Handel at his 
highest. Theair from Theodora, by Madame Trebelli, and the “ Gloria 
Patri,” from the Utrecht “Jubilate Deo,” both as admirably sung as 
could be desired, brought the first and sacred part of the concert 
worthily to a close, 

The secular part began effectively with the fourth Concerto, for 
organ and orchestral accompaniments, which nobody can play with 
more vigour and mechanical skill than Mr W. T. Best, organist of St 
George’s Hall, Liverpool. Madame Lemmens-Sherrington gave the 
air from Acis and Galatea, “‘ Hush, ye pretty warbling choir,” in a style 
of which she is a perfect mistress; Mr Edward Lloyd sang the most 
impassioned of amorous airs, ‘‘ Love in her eyes sits playing,” so well 
as to obtain general applause; and Mr Santley was vociferously 
cheered after the unique love-song of Polyphemus, “Ob! ruddier than 
the cherry,” which, since Staudigl, he has made his own, and witich, 
by the way, he sings better than Staudig], or any other vocalist we 
can remember. Among the most impressive performances of the day 
was that of the stupendous chorus, ‘‘ Wretched lovers,” the grandest 
and most picturesque number in Acis—a work which does not contain 
a single piece that is not more or less a gem. The chorus and march 
from St Cecilia, both genuine specimens of Hande), as is “The 
trumpet’s loud clangour,” energetically declaimed by Mr Vernon 
Rigby, were heard with general satisfaction; and still more so 
the charming air from Alcina (1735), “ Ah! mio cor,” sung by 
Mdlle Tietjens, which made every one long for more excerpts 
from Handel's forgotten operas. The air from Semele could not 
have been rendered in a more artisticmanner than by Mr Cummings ; 
while Signor Agnesi gave full effect to Revenge, Timotheus cries,” 
from Alezander’s Feast, preceded by the chorus, ‘The many rend the 
skies,” from the same cantata, About “ See the conquering hero comes,” 





in which Mdlle Tietjens, Mesdames Lemmens-Sherrington and 
Trebelli took the solo parts, it is only necessary to say that it brought 
one of the finest miscellaneous selections ever prepared for a Handel 
Festival to an effective conelusion, The audience seemed to be as 
numerous and as énthusiastic as on the Messiah day, and in all proba- 
bility will be more numerous and still more enthusiastic when, to-more 
row, the unparalleled Jsrael in Egypt once again exemplifies the adage— 


“ Finis coronat opus.” 


MUSIC AT BERLIN. 
(From a Correspondent.) 


The season at the Royal Operahouse was brought to a close 
with Der Freischitz, for which, in consequence of the sudden 
illness of Herr Schleich, the management had to borrow a Max, 
in the person of Herr Himmer, from Kroll’s Theatre. The 
following is a résumé of what was done during the past season. 
From the 15th August, 1873, to the 9th June, 1874, there were 
209 operatic performances, of which 202 were in German and 
7 in Italian, the Italian performances being sustained by Mesdes 
Artét, Derivis, Urban, Abelli, MM. Marini, Padilla, Bossi, and 
Manni, under the management of Sig. Pollini. ‘These visitors 
gave Un Ballo in Maschera (twice) ; and Rigoletto ; 11 Trovatore ; 
Norma; Il Barbiere; and Don Pasquale once each. ‘The 202 
German performances were performances of 39 different works 
by 22 different composers, The novelties were Verdi's Aida, 4 
acts; and Die Ménkguter, one act, by Rob. Radecke. Lohengrin 
was performed 12 times; Der Freischiitz and Les Huguenots, 10 
times each ; Faust, Tannhduser, and l/l Trovatere, 8 times each ; 
Le Nozze di Figaro, Belmonte und Constanze, Le P:ophéte, and 
Guillaume Tell, 7 times each; Fidelio, Die Meistersinger von 
Nirnberg, Il Barbiere di Siviglia, La Juive, La Dame Blanche, 
and Die Zauberflote, 6 times each ; Iphigenia in Tauris, L’Afri- 
caine, Mignon, Hamlet, Die lustigen Weiber von Windsor, Aida, 
and Czaar und Zimmermann, 5 times each; Robert le Diable, 
Roméo et Juliette (Gounod), Stradella, Joseph in Egypten, Les 
deux Journées, Jessonda, Don Juan, and Ménkguter, 4 times each ; 
Der Sooets Holléader, Fra Diavolo, and Martha, 3 times each ; 
La Muette, twice; Euryanthe, Le Magon, Lucia di Lammermoor, 
Das Nachtlager in Granada, once. From the above it will be 
seen that Richard Wagner figured in the bills 29 times with 4 
works ; Meyerbeer, 26 times with 4 works ; Mozart, 24 times with 
4 works; Rossini, 13 times with 2 works; Verdi, 13 times with 2 
works ; Gounod, 12 times with 2 works; Weber, 11 times with 
2 works; Ambroise Thomas, 10 times with 2 works ; Flotow, 
7 times with 2 works; Auber, 6 times with 3 works; Beethoven, 
6 times with 1 work; Halévy, 6 times with 1 work; Boieldieu, 
6 times with 1 work; Gluck, 5 times with 1 work; Nicolai, 
5 times with 1 work; Lortzing, 5 times with 1 work; Méhul, 
4 times with 1 work; Cherubini, 4 times with 1 work; Spohr, 
4 times with 1 work ; Radecke, 4 times with 1 work ; Kreutzer, 
once with 1 work ; and Donizetti, once with 1 work, 


VAUDEVILLE THEATRE. 
i (To the Editor of the “* Musical World.”) 


Sir, —Judging by the reception of Old Heads and Young Hearts at 
the Vaudeville, the brilliancy of the comedy, and the fact that this 
their latest revival provides the members of a company unrivalled for 
excellence of ensemble with parts fitting as if they had been expressly 
written for them instead of their forefathers, it may safely be augured 
that the reputation the theatre already has for long runs will not be 
belied. It is greatly to be wondered at that so good a comedy so long 
has remained shelved ; once only of late years having seen the light— 
at the Royalty, namely, where, in spite of a very poor cast, it could not 
help obtaining a certain amount of success. Of the acting at the Vaude- 
ville, too much cannot be said in praise. The most bigoted of old 
play-goers must admit that young Farren has proved himself every 
inch the great artist his father was, and that James, Miss Roselle, and 
Miss Bishop lose little, if anything, in comparison with Webster, 
Madame Vestris, and Miss Bennett. As Lady Alice and Miss Rocket, 
the two young ladies are simply—well ! I merely advise all susceptible 
young or old gentlemen to place their hearts in their overcoat pockets 
before entering, and confide the custody of both to an attentive box- 
keeper (the cost will be but sixpence); should they not (1 speak this 
from experience), they will suffer—as I do! Porr. 
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THE FIFTY-FIRST FESTIVAL OF THE LOWER 
RHINE, IN COLOGNE.* 


Weare now celebrating the fifty-first of those splendid Festivals, 
which, at first, only a meeting of persons who were fond of 
music, and who came together from different quarters, in order 
to perform certain great works, have gradually grown to be 
musical events. Their original physiognomy has certainly under- 
gone a considerable change. According to the text of the first 
invitation to the meeting, all that was requisite was for God 
to have given those taking part in it a power over musical sounds, 
either in their own throats, or on some instrument ; at the present 
day, the highest demands are made on the virtuosity of the solo 
artists, as well as of the chorus and orchestra; naive delight at 
the works themselves offered to the public no longer suffices ; 
the works must be performed in the very best possible manner. 
Moreover, in the Rhenish towns, musical life has been so 
luxuriantly developed, and so much that is good and varied is 
heard at the numerous concerts, that something really festal, 
something special, something justifying its ambitious name, is 
expected from a Musical Festival. To the cities of the Lower 
Rhine may now be applied the eulogy which Wolfgang Schmiilzl, 
Anno 1548, penned on the worshipful and world-renowned 
“ Kyngely ” city of Vienna: 

“Tch lob diss Ort ftir alle Land, 
Hier seind vil Singer, Saytenspiel, 
Allerlei Gsellschaft, Frewden vil, 
Mehr Musikos und Instrument 
Find man gwisslich an keinem End!” 

This year’s Committee have certainly spared neither trouble 
nor expense in erecting to the holy Goddess an altar worthy of 
her. The names of the priests and priestesses summoned to attend 
were a guarantee of this. There was Ferdinand Hiller as 
Director-General, end Johannes Brahms for his own work. 
Such singers as Amalie Joachim, Mad. Peschka-Leutner, 
Franz Diener, Schelper, and Henschel, are seldom met together, 
and an orchestra which, like a diadem set with precious 
stones, can show such artists as von Kd6nigsliw, Japha, 
Heckmann, Jean Becker, Engel, Jensen, Rensburg, J. Des- 
wert, Ebert, Bernier, Ad, Breuer, B. Keyl, Nitsche, Léonard, 
the flautist, Pletinckx, Kurkowsky, A. Cordes and Stennebriiggen, 
the hornists, and many others of equal merit, may be regarded as 
agrand solo instrument. There still remains tobe mentioned Joseph 
Joachim in his solitary greatness, The morceau de résistance, how- 
ever, of the Rhenish Festivals is be sought in the chorus, in 
which the youthful freshness and magnificence of the voices strive 
with skill and training for the mastery. The book of programmes 
contains 552 names: 188 sopranos; 141 contraltos; 90 tenors; 
and 133 basses; and though this number may be surpassed 
by the British monster-performances, and the executive precision 
possibly excelled by that of many other longer and better drilled 
German choruses, in fire and enthusiastic self-devotion, in mag- 
nificence and wonderful charm of tone appealing to the senses, 
the Rhenish choruses outshine all others in the world. In the 
orchestra we find 132 performers, while Herr Franz Weber, 
Musical Director, presided at the organ. The admirable 
resources at hand were happily employed for the performance of 
Handel's grandiose oratorio of Samson, which, by its anifnated 
and multiform general pieces, was exactly the kind of work that 
afforded an opportunity for displaying not only the overpowering 
calibre of our choruses, but, also, something else peculiar to them, 
their versatile multiplicity of sound. 

The oratorio of Samson appears now for the fifth time at a 
Rhenish Musical Festival. It was first performed, in 1820, at 
the third Festival, in Diisseldorf, and for the last time, also in 
Diisseldorf, in 1860, Zhe Messiah, which for sublimity, un- 
doubtedly surpasses all Handel’s other oratorio creations, takes 
its seat, with royal majesty, upon the throne itself, while Samson, 
Joshua and Judas Maccabeus are grouped around it on the 
highest step. Starting from opera, Handel separated himself 
entirely from it in the sacred oratorio of The Messiah, but in his 
subsequent works in the same style, he once more approximated 
to the drama, and, instead of calling Samson simply an oratorio, 





* The above interesting article, on the Festival lately given at Cologne, is 
translated from the Kglnische Zeitung. 7 ot 








drama. Even here, it is true, the epico-lyrical element consti- 
tutes the foundation ; but this did not satisfy Handel's predilec- 
tion for the realistically natural ; he wanted to fashion something 
we might much more characteristically designate it an oratorio- 
more amimated and perceptible. Since then, a dramatic character 
has marked most great-tone creations, even instrumental ones, 
especially in the case of Beethoven ; in the productions of modern 
times we may assert that it is developed to excess. The First 
Part of Samson, where we find the hero robbed of his strength 
yet looking forward to future deeds, is, in its essentials, restric 

to pourtraying inward phases of the soul. The Second Part, 
and the Third, however, with the lamentations of the Israelites 
on the one hand and the Philistines’ songs of rejoicing on the 
other ; with the meeting of Samson and Delilah, the challenging 
of Harapha, the Feast of the Heathens, and finally the terrible 
catastrophe, are dramatically conceived events, so well conceived, 
indeed, that they do not even require scenic illustration in order 
to be correctly understood. 

Another peculiar feature in Samson is the delicate characteri- 
zation distinguishing it. ‘This characterization is to be found not 
only in the separate songs of the principal personages, but, also, 
in the choruses, These, partly heathen—those of the Philistines 
—and partly Israelitish—those of the servants of the only true 
God—offer a wonderful contrast in character, ‘The last named 
choruses are marked throughout by a nobler style of melody, by 
more choice and serious harmony, and by more artistic construc- 
tion, As is always the case with Handel, the chorusesare vastly 
more important than the solos, although the latter, for melodic 
charm and delicate expression, excel many others of the same 
composer, The choruses alone render it impossible to forget 
Handel’s works. Like mighty rocks they stand in the boisterous 
whirlpool of ages, and laugh to scorn the currents dashing against 
them, and the sullen waves. And by what simple and natural 
means are these results effected! What holds us captive is the 
grandeur of the style, as in the case of Michael Angelo’s Sixtine 
Sybils. Handel, however, is more human; he does not strive 
so Heavenward, and is, therefore, more intelligible and effective. 

At the present performance, the version used was that of the 
oratorio as supplemented by Herr Carl Miiller, Capellmeister of 
Frankfort-on-the-Maine, a highly meritorious work. Of the 
various translations from the original English text, the one 
selected was that by Gervinus, which, despite its many trans- 
cendentalisms and eccentricities, is better than any other ; it is 
true that Mosel’s version, full though it be of gaps, very frequently 
surpasses that by Gervinus in depth of expression, but then it 
distorts many other parts. Besides Mosel’s numbers of the score, 
the public heard Micah’s first air, the part of Harapha, with 
some very effective airs and a pithy duet with Samson (for the 
first time at one of the Festivals of the Lower Rhine), and an 
air of an Israelitish woman, ‘‘Kommt all Ihr Seraphim,” with 
obbligato trumpet solo, for the first time in Germany. 

The part of Samson was sustained by Herr Franz Diener, of 
the Royal Opera, Berlin; that of Micah, by Mad. Amalie 
Joachim; that of Delilah, by Mad. Peschka-Leutner, of the 
Stadttheater, Leipsic; that of Manoah, by Herr Otto Schelper, 
of the Stadttheater of this town; and that of Harapha, by Herr 
Georg Henschel, of the Berlin concerts. On the whole, all the 
artists were admirable, and applauded as they deserved to be, 
but a difference was perceptible between those who are specially 
oratorio singers, and those who are on the stage, To the former 
belong Mad, Joachim and Herr Henschel; to the latter, the 
other three artists. It must always inevitably happen that 
Specialists feel more certain, and move more freely in their 
speciality, than their colleagues, who, however talented, enter on 
a new and unusual sphere of exertion, to which they must first 
adapt their artistic powers and test the effect of their efforts. 
In this respect, Herr Schelper gave gratifying proof of universal 
natural capabilities and intelligent conception. This gentleman, 
the most popular member of our Stadttheater, the admired repre- 
sentative of Hamlet and of Hans Sachs, made himself at home with 
marvellous rapidity in his new position, He sang the part of 
Manoah with such pleasure and warmth, he suited his flexible 
and luxuriant organ so excellently to the exigences of Handel’s 
style, that we were utterly surprised, and record his success with 
delight. Herr Diener pl the audience in the magnificent 
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arioso, “‘ Tief dunkle Nacht ;” and in the scene with Delilah, 
but most of all in the air: “‘So wenn die Sonn’ dem Meer ent- 
taucht.” To an excellent natural disposition for music, this 
gentleman unites great fire and energy, but there is no doubt he 
would do much more justice to the magnificent character of his full, 
sombre, organ, were he to adopt a simpler and more harmonious 
style of execution. His accents are too sudden and jerky; he 
does not distribute in due proportions his light and shade. ‘To 
Mad, Peschka-Leutner, whose clear soprano voice has frequently 
sent its pleasing waves of sound re-echoing through the hall of 
the Giirzenich, was assigned, in the part of Delilah, a task out of 
her peculiar line. She is accustomed to shine by the elegance 
and brilliancy of her runs, and it was not, therefore, until later, 
in the air of an Israelitish Woman, which she sang gracefully 
and glowingly, playing, as it were, with the bravura passages, 
that she exhibited her best qualities, The accompanying trumpet 
solo lends the air a peculiar charm, but we could have desired a 
better understanding between the singer and the trumpeter— 
such an understanding as existed of yore between the Trumpeter 
of Sicklingen and his Love, 

The calling natural gifts of the first fair oratorio-singer in 
Germany, Mad. Joachim, have been so often expatiated on that all 
now requisite is the announcement: the part of Micah was en- 
trusted to her. The reader will then know that the charms of a 
most seductive voice were blended with the most perfect execu- 
tional skill, producing a charming work of art, which, however, 
causes us to regret that it is so fleeting, so transient, and can- 
not be preserved as an enduring picture. The part of Micah, 
then, so particularly well adapted for the register of her voice, 
and, with its animated and noble recitatives, and its melodiously 
expressive airs, as though created for her delicately tic style, 
was interpreted by her in a magical manner, and sent the entranced 
audience into ecstacies of which the stormy sound of actual 
applause was only a faint expression. 

It was the first time Herr Henschel sang at the Giirzenich, or 
at a Rhenish Musical Festival, but he has already become a well- 
known and popular singer. His voice is neither strong nor 
extensive in its compass; a good and sure method, however, of 
producing his tones, and a clear- utterance, combined with an 
admirable system of rhythmics and declamation, obtained for him 
results which otherwise would never have been within his reach 
in so large a hall. He brought out splendidly the rough and 
impetuous nature of the giant Harapha; excelled in difficult 
bravura ; and caused us to admire with genuine delight his 
animated and convincing treatment of the recitative; he even 
carried the band away with him, rousing them up out of the old 
jog-trot, easy-going, style of accompaniment. 

Whatever attention, however, the solo singers excited, the 
chief interest was concentrated in the performance of the chorus, 
who, headed by their sparkling sopranos, sent a flood of harmo- 
nious strains through the hall. In order that the handsome 
and amiable fair possessors of the throats which produced such 
splendid tones, as well as the joyously self-sacrificing and art- 
inspired gentlemen may know in what things they were especially 
successful, we will go into a few details: it was all good, though 
sometimes rather more, and sometimes rather less, so. The 
magnificent chorus: “O,erst geschaffener Strahl,” came out 
very finely, especially towards the conclusion, when combined 
with organs and trombones ; the final choruses, also, of the First 
Part and of the Second, were superbly sung, though the conductor 
might have taken both rather more quickly. ‘The sopranos, who 
figured in the duet with Delilah, sang clearly, correctly, and with 
their well-known certainty. The chorus: “Jm Donnersturm,” 
was in keeping with the words, the basses particularly distinguish- 
ing themselves; the attack was most precise in the chorus: 
‘Gott Dagon hat den Feind gefallt,” which went with great 
dash ; the famous final chorus, with the bravura passages rolling 
along with, and against, each other, was a chef-d’euvre, Such 
a result can be achieved only by true love and devotion for 
singing, combined with the enthusiastic, inspired frame of mind 
which prereniontion at the Rhenish Festivals, Even before the 
Festival properly so named, Ferd. Hiller called this feeling into 


existence by his talented and animating mode of conducting. 
e again find in him the firm and energetic conductor of former 
Festivals, who leads and restrains the masses in a marvellous way, 











though we might object to some of the tempi, and moot the 
question whether, generally, we ought not to break with the 
style of rendering traditional in Germany, and introduce a more 
lively fashion of declaiming, especially in the recitatives. The 
relationship between the recitatives and airs in Handel’s oratorios 
and dramatic works, is very near, and we cannot believe that in 
Old England people on the stage were so excessively pathetic. 
The chorus, which had done such great things, had assigned to 
it, after Samson, a still greater task, from a technical point of 
view, but it accomplished this, also, with the virtuosity we have 
already admired. One must know the difficulties, the obstacles 
presented by Brahms’ Triumphlied, and the expenditure of vocal 
materials it demands, to obtain a correct notion of the endurance 
and capabilities possessed by the members of our chorus. 

It was under the personal direction of the composer that we 
heard this Triumphiied for eight-part chorus, baritone solo, orches- 
tra, and organ, by Johannes ot sa 

After the victories achieved by the German arms, victories 
immediately followed by the long dreamt-of union of our great 
Fatherland, and the restoration of the German Empire, as the 
reward of heroic deeds and exertions, Brahms no doubt felt irre- 
sistibly impelled to celebrate, by the resources of his art, an event 
belonging to the history of the world, and, in his way, to erect a 
memorial stone, developed by his talent into a proud monument, 
which the dedication: “'To the German Emperor, Wilhelm I.,” 
will perpetuate. Our heroic songs, our patrioticsagas and tradi- 
tions, the Edda and the Niebelungenlied, are less familiar to us 
than the Bible of the East, which struck deep root simultaneously 
with the Christian religion, Composers, therefore, who desire to 
be understood, turn willingly to the Book of Books, and thus 
Brahms sought for the words of his text in the 19th Chapter of 
The Revelation of St John. 

The work, which has a double chorus all through, consists of 
three grand distinct parts, the second and third of which contain 
various sub-movements. ‘There is a short instrumental intro- 
duction, which at once strikes a high and solemn key, and is 
interspersed with cries of ‘‘ Hallelujah” from the chorus, The 
first movement, properly so-called, then commences with a theme 
formed by an altered rhythmisation of our “ Heil Dir im Sieger- 
kranz.” Hereby is expressed, as it were, the relationship existing 
between this new hymn and the old one; it is the sons of the same 
German Fatherland who fought the glorious fights, and to whom 
the song of victory is addressed. ‘Heil und Preis” joyfully 
sing the choruses, interrupted by resounding Hallelujahs, and 
accompanied by the braying flourishes of the trumpets, The 
movement is broadly and powerfully built upon the thought 
which serves as foundation; at the words: “Dann wahrhaftig 
und gerecht” it introduces a second modulatory motive; returns 
in splendid style to the leading idea; and goes on rising till it 
culminates in the brilliant conclusion. This truly beautiful Part 
is the one which pleases us the most ; the similarity to Handel's 
style strikes one only at the first moment, and extends no farther, 
somewhat after the fashion of Late Gothic with respect to the 
creations of the Gothic architect of the 13th century. ‘The way 
in which Brahms moves, his thought-development, his peculiar 
kind of expressicn, modulations, and harmonies, are thoroughly 
original. 

The inspiration strikes us as weaker in the Second Part. At 
the commencement, we have a Song of Praise to God, the expres- 
rion of the general feeling. ‘The composition then becomes more 
animated ; trumpets sound, fresh Hallelujahs are heard, and a 
short fugued transition-movement leads to a rocking sort of 
melody: ‘* Lasst uns freuen und frdhlich sein,” which the two 
choruses take up alternately, till it pleasingly and gradually dies 
away. 

The Third Part begins with the short barytone solo: “ Und 
ich sahe den Himmel aufgethan,” the choruses soon striking in, 
as though taking possession of the thought expressed by it; the 
same is afterwards done at the words: ‘* Und hat einen Namen 
geschrieben.” The passage: “Und siehe ein weisses Pferd, 
whispered to one another by the choruses, like a mysterious 
prophecy, is peculiar; the following: “'I'reu und wahrhaftig, 
vigorous and fresh ; and the passage : “ Und er tritt die Kelter,” 
quite overpowering. With the solemn: ‘Ein Konig aller Konige, 
ein Herr aller Herren,” comes the famous concluding movement. 
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The Hallelujahs follow each other in shorter rhythm; chorus, 
orchestra, and organ rival eachother in volume and magnificence, 
terminating the Triumphlied in exultant joy. The composition 
is a masterly specimen of polyphonic work, and of mass effects 
of sound. With such an expenditure of tone materials, Handel 
would probably have achieved something still greater, as his vocal 
construction was more skilful; Brahms, like Schumann and 
Beethoven, troubles himself too little about the qualities of the 
human voice, and its capability of rendering his ideas, To most 
of the vocal compositions of these three musicians we may raise the 
objection that they are conceived too much as instrumental 
works. The treatment of the grand orchestra in the Triumphlied 
is, ou the other hand, masterly, and the rich, brilliant colouring 
combined with the choral masses naturally produces a pompous 
effect. 

Bearing in mind the contempt for the serious and good work 
exhibited, with a certain degree of ostentation, by many modern 
composers, we greet in Bralmsone who stands prominently for- 
ward not by talent alone, but by knowledge and power as well. 
If, in his works, Brahms sometimes goes back to the old strict 
forms, no one can on that account assert that he writes in an old- 
fashioned manner; in the old moulds he casts new thoughts 
which correspond with his own independent individuality ; in a 
word: they are genuine Brahms, ‘lhe disciples of the newest 
German school, as it is called, delight, on the other hand, in 
shivering the good old moulds to pieces, but without having yet 
shown themselves capable of replacing them with new ones. 


After some little time they will be compelled to pick up the- 


fragments, and to cement together what they have shattered. 

The Triumphlied, grand and lofty in its idea, and, on the whole, 
in keeping with its intention, is deficient in intermediate move- 
ments contrasting with the others. We are cloyed with mere 
magnificence and splendour ; in vain does the over-excited mind 
yearn for some little repose; for quiet sober melody avoiding 
the pressure of the masses; the waves are nearly always of the 
same height, and anything in the shape of an important grada- 
tion of the whole, after the stormy billows at the very beginning, 
is pretty well out of the question. 





rd 
BRIGHT DAYS FOR BRITAIN. 
( Copyright.) 
I. 

Britain rejoice, thy wintry chill 

Of grief bath coldly pass'd ; 
Triumph and glory faithful still, 

Attend thee to the last. 
The gloom that hid thee in the shroud, 

Where sleep thy children brave, 
Is lighted up in sunshine proud, 

In glory from the grave! 


It. 

We hail thee like the star long hid 
Amid the dark’ning sky; 

Which shows out length its shining lid, 
Around its sparkling eye. 

Hiush’d is the storm by land, by sea, 
A cheering dawn appears, 

And happy now each brow to see, 
‘That lately stream’d in tears. 


IIL. 
Warm is our love for every man, 
Who stood in Britain’s need ; 
Peace to the brave at Inkerman, 
And hope where still they bleed. 
And story yet will mark renown, 
On Britain’s page and song ; 
“ New stars will light Victoria's crown,” 
Hurrah! hurrah! hurrah ! 
WELLINGTON GUERNSEY. 
Writien in Camp, Crimea, January 1st, 1856. 











Dantz1¢.—The Vocal Festival of the province of Preussen is to be 
celebrated here on the 19th, 20th, and 2lst of next month. All the 
Male Choral Societies of East and West Preussen will take part in it. 





LETTERS FROM MENDELSSOHN TO HILLER.* 
“ Leipsic, March 25th, 1843. 

“My DBar FerpINAnp,—If it be one of the evils of separation that good 
moods pass away before any answer can be made to them, it is one of its good 
points that bad moods also pass away before they can be answered. I hope 
this is so with my to-day’s answer, and shall therefore not enquire much into 
your depression, but firmly believe that it has already gone by, and that you 
are as contented with yourself, with your work, and consequently with every- 
thing else, as I always wish you to be, and as you were in your first letter. 
Besides, if that sort of mood of cheerful contentment with himself and his 
works becomes habitual toa man, I look upon him as a regular Philistine, and 
believe that he will never do anything decent all his life long, so I don’t com- 
plain of your despairing remarks. And when you declare that you have a real 
liking for any musical sphere of action, you meet with a hearty response from 
me and from all your friends and all musicians ; and your ‘insane misgivings ’ 
about your compositions I shall again put down to the account of ‘ ungovernable 
fury, and not complain of that either, as it leads your thoughts to so desirable 
aresult. And yet, to be candid, I do complain of it after all; and only hope 
that when you get these lines everything will look brighter and more rose- 
coloured. 

“T can write but little about myself, or anything else, just now. If the 
dear God will only grant me and all of us a happy Spring—then everything 
will go well again, even letter-writing. Now I can say and do very little, but 
always keep on thinking, if only the dear God would grant us a happy Spriog. 
And because I don’t want to go on repeating this in a letter, I will to-day only 
make haste and answer your questions. Do you mean that for a joke, what 
you say about the Director-General of the sacred music ?—or does it only sound 
so, without your intending it? You must know that I don’t get the least 
thing for it but the title on paper, and nobody knows whether I shall ever get 
anything more. I neither have the right nor the wish to interfere in anything 
that goes on, or does not go on, in the way of music in Berlin. This much 
only do I know from all my exzeriences, that you would find it very difficult to 
give the oratorio in a concert of your own. It is difficalt to supply the civilities 
requisite for inducing the chorus to sing, the money for getting the orchestra to 
play, and the unheard-of perfection which is necessary to make the public really 
interested ; therefore it’s better that the Sing Akademie should give it at their 
concerts, and you should conduct. Anyhow, you ought soon to communicate 
with Rungenhagen about it; I would gladly save you the trouble and bother 
of a correspondence with that Society, if, on the one hand, I were not already 
utterly weary of them, and on the other did not know that my recommendation 
would more likely produce the opposite effect, if any at all; because everything 
there is done in a sort of haphazard way, and according to that strange Berlin 
je ne sais quot, by which nobody knows, nobody cares, but everybody rules, 
from the King down to the meanest porter and the pensioned drummer. As 
far as one can reasonably foresee, a letter from you to Rungenhagen would be 
the best thing at present ; especially if you can therein refer to your conversation 
with Rellstab, and say something about his having advised you, and so on 
But, as I have already said, business being chiefly carried on in an unreasonable 
way there, a different plan may perhaps be just as good—tfor instance, if you 
happened to know one of the managers, and could entrust the matter to him 
If all this doesn’t suit you, and you want me to write to him, then I shall have 
to do that too, and everything else that I can, to please you; but, as I said 
before, I think I could then answer for a failure, and their unbusiness-like and 
unartist-like style of procedure is almost more than I can stand. Forgive this 
philippic. I suppose I shall be in the right, whatever the newspapers say, good 
or bad. Iam working at the music for the Midsummer Night's Dream, with 
chorus, entr’actes, &c., and when I have done that I shall also finish the 
choruses for Gdipus, which I have begun. 

‘*T know next to nothing about the Zempest ; so only a third of those reports, 
hardly that even, has any foundation. 

‘You want me to write about Berlioz? A subject like that is far too vast 
and full of detail ; besides, even as to his success or non-success, his giving 
pleasure or not, there are so many different opinions. In the autumn, when 
you come here, I will tell you about it ; now, if you would only be very curious, 
and come a week sooner! Best remembrances to your wife from us both. 
Farewell, and may we have a happy meeting !—Your “ Fevrx.” 





* Now publishing in Macmillan's Magazine, translated by E. M. von Glehn. 
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RUBINI AND LABLACHE. 


The first half of this present nineteenth century can boast of 
some great lyric artists. Two especially stand out in splendid 
relief from among the host of vocalists who lent lustre to the 
stage ; they are Rubini and Lablache. 

Rubini was a man of vulgar nature; Lablache, a man of 
elevated nature. But, in the theatre, physical imperfections 
disappeared before the talent of the artist, and we do not think 
that, as far as vocal and dramatic art was concerned, there were 
ever two more powerfully sympathetic individuals. 

Lablache was born at Naples in 1794, and Rubini, at Bergamo, 
in 1795. They both began their career in the same manner. 
They first sang in the chorus and raised themselves by degrees 
till they sustained principal parts. Lablache caine out at Paris, 
in 1830, the opera being // Matrimonio Segreto. 

Rubini arrived there in 1835, and sang for the first time at 
the Italiens in La Cenerentola. 

Their life was simply a long and splendid triumph. Four 
great capitals, Paris, London, Vienna, and St Petersburgh, 
enjoyed their talent among them, but Paris was, so to speak, the 
cradle of their glory, and they always returned to it with 
delight. 

They differed utterly from each other in physiognomy and 
disposition. Rubini was deficient in distinction ; on seeing his 
vulgar face, pitted with the small pox, any person might well 
have taken him for a Spanish smuggler rather than for a King 
of Song. But scarcely had he appeared on the stage, before you 
forgot his face and vulgar manners. He stationed himself in front 
of the float, and, without a single gesture, kept the public in 
ecstacies by the charm and power of his voice alone. He 
expressed, as a singer, all the delicate gradations of light and 
shade in his part with so much truth and such effects, that, if 
you closed your eyes, you ended by thinking him not only 


a singer without a rival, but also an actor of the very first | 


class. Lablache had a noble and highly distinguished appear- 
ance. Qn beholding his tall figure, his open eye, his caustic but 
good-natured smile, you would have taken him for a patriarch 
of old, Just as Rubini avoided the grand monde, did Lablache 
seek it out ; an admirable, accomplished conversationalist, and 
gifted with the most splendid qualities as an artist and a gentle- 
man, he possessed the rare privilege of interpreting with equal 
talent and success the comic and the serious style. He was 
sublime in J/ Matrimonio Segreto, and Don Pasquale, and so 
he was in Otello and in Mos2. All who enjoyed the good fortune 
of seeing Lablache when cursing Desdemona, may well say that 
Shakespeare could never have imagined a more terrible and more 
moving physiognomy in the part of the excited father. 

Once out of the theatre, Rubini went home to his lodgings, 
and it was seldom he was found up after midnight. He usually 
lived at the Hétel des Princes. He had married in Naples a 
French lady of the name of Chamel. She was a singer, but, on 
becoming Rubini’s wife, she renounced a lyrical career, and 
thenceforward thought of nothing but taking care of her 
husband’s savings, and he saved Tike a miser. His lodgings 
consisted of a sitting-room and a bed-room on the fourth 
floor. There was not even an ante-room. ‘The sitting- 
room contained a pianoforte, four chairs, a small table, and two 
arm-chairs ; that was absolutely all. 

Rubini was not a musician, Signor Tadolini used to go every 
morning to coach him up in bis parts, which, after they had 
once entered his head, left it no more, for he never forgot a single 
note, No human memory ever did such wonderful things. 
Rubini lived quietly and did not receive anyoue—though he 
received eagerly enough the salary paid him every fortnight by 
the managers of the Italiens, He seldom went out for fear of 
catching cold; if, by chance, anyone met him, he was easily 
recognized by an ample old-fashioned cloak, the collar of which 
concealed three quarters of his face, and by a mass of flowing 
black hair, blowing about under an old black hat. 

Lablache contracted the tastes of the aristocratic circles which 
he frequented. Admitted to the intimacy of the Aguado family, 
he became the real friend of M. Aguado, Marquis de las Maris- 
mas; there was no marriage or banquet without the jovial 
Lablache. Everywhere was he run after and flattered. He was 
fond of a grand life, He was a real sybarite of the 19th century. 





After singing with infinite art and with a bass voice which to 
every trick and every artifice united the truest expression of 
every joyous, tender, or impetuous sentiment, he became a man 
of the world, and with fine wit, good sense, and exquisite tact, 
held his own against the most intrepid talkers. Anecdote 
succeeded anecdote on his lips, with never failing interest. His 
hearers would willingly have applauded him. ‘Taking the 
saying in its good sense, we might assert of him “ When he 
spoke it was just as though he was singing.” His evening 
parties were exceedingly popular. He invited only a few intimate 
friends and his comrades of the Italiens. There was not much 
music, but, to make up for this, the guests danced frantically. 
Signore Grisi, Persiani, Albertazzi, and Viardot-Garcia never 
missed one of these family gatherings; ‘Tamburini, Mario, 
Thalberg Jun., and Lablache’s daughter, Donizetti, Fiorentino, 
with Vatel and Dormoy, the two partners of the Italiens, 
attended them regularly. Lablache used to call them Maccaronic 
Festivals, and for the following reason, 

At midnight, the dancing ceased, and the company passed 
into the supper-room. There then appeared, in all its majesty, 
an immense sort of stewpan. It contained the indispensable 
maccaroni which Lablache had regularly served up to his visitors. 
Everyone received his proper portion. The master of the house 
was present, but contented himself with merely looking on. 
Immediately, however, his friends had finished, he sat down 
alone at the table; an ample napkin tied round his neck covered 
his chest ; without uttering a word he eat, with indescribable 
relish, what remained of his favourite dish, One evening, 
Donizetti, as great an enthusiast for maccaroni as Lablache, 
came too late; there was not a bit left. 

“You shall have some,” said Lablache to him, “ but on one 
condition. Here is an album, which was sent me by the Countess 
Merlin ; sit down and write two pages of music. During the 
time you take for your improvisation, we will all be silent; who 
| ever talks shall pay a forfeit, and I will fix the punishment.” 
| “Agreed,” replied Donizetti. 

He took up his pen and set to work. 

He had scarcely traced two lines when a few words escaped 
| from some one’s lips. It was Signora Persiani, who said to Mario: 
| “JT will bet he is composing a cavatina.” ‘To which Mario im- 
prudently replied: “If it were for me, I should be a happy man.” 
[halberg, also, allowed himself to be taken at fault, and Lablache, 
with his deep voice, called them all to order. 

“A forfeit, Signora Persiani; a forfeit, Mario; a forfeit, 
Thalberg.” 

“ T have finished,” exclaimed Donizetti. 

In twenty-two minutes, he had covered the two pages with 
notes. Offering him his arm, Lablache escorted him into the 
supper-room, where a new stewpan of maccaroni was brought 
up shortly afterwards. 

The composer gravely took his seat and began a Gargantuan 
| repast; meanwhile, Lablache in the other room pronounced 
| sentence on the three criminals. Signora Persiani and Mario 
| were condemned to sing a duet from L’Elisir d’Amore, and 
Thalberg to accompany them. It was a splendid affair. Loud 
cries were raised for the author, and Donizetti, with a large 
napkin stuck in his button-hole, and bursting with laughter, 
appeared to bow his acknowledgments. 

Two days afterwards, Donizetti sent to Lablache for the album 
| in which he had written the music. He improvised some words, 
and the two pages became the Servants’ Chorus in Don Pasquale 
a most splendid waltz, which, two months later, was being played 
on every piano. Leon EscupDier, 











Antwere —A statue of Rossini was recently inaugurated in the 
building of the Socié:é d’Harmonie, it having been presented to the 
Society by Mad. Constant Joostens, It is from the chisel of M. de 
Brakeleer. A local journal, speaking of it, says: “ ‘Fhe numerous 
productions of our excellent sculptor justified the confidence reposed 
in his talent by the donor. It would really be almost an impossibility 
to represent more happily the maestro’s popular and characteristic 
physiognomy. Draped in an ample cloak, skilfully made to conceal 
the lines of our modern costume ¢£0 ill-adapted to sculpture, the- figure 
of Rossini assumes a breadth and style truly monumental. From every 
point of view, the work does honour to our school of sculpture, which 
has, for some years past, been very favourably influenced by the progress 
the art is allowed to have made during that period in France and Italy.” 
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ST JAMES’S HALL, 


REGENT STREET anp PICCADILLY. 


CHARLES HALLE’S 
Pianoforte Recitals. 


Mé& CHARLES HALLE. has the honour to announce 
that the Eighth and Last of his Fourteenth Series of PIANOFORTE 
RECITALS will take place Tu1s DAy, SATURDAY, June 27th, 





MR 


EIGHTH and LAST RECITAL, 
THIS DAY, SATURDAY, JUNE 27 


27, 1874. 
At Three o'clock precisely. 


Programme. 


QUARTET in E fiat, Op. 6, for pianoforte, violin, viola, and violon- 
cello (first time)—Mr CHARLES HALLE, Madame NORMAN- 
Nerupa, Herr STRAUS, and Herr FRANZ NERUDA a i 

GRAND SONATA in A flat, Op. 110, for pianoforte alone—Mr 
CHARLES HALLE o re ci es ve 2% .. Beethoven, 

SONATA in G major, for violin—Madame NORMAN-NERUDA Tartini, 

( a for two violins and violoncello 

Madame NorMAN-NervupA, Madame ARLBERG-NERUDA, and Herr FRANZ NERUDA, 

= ‘ (a) BERCEUSE, Op. 57 yi 

SOLO, pianoforte {(i POLONAISE in A, Op. 10 Chopin, 

Mr CHARLES HALLE, 

GRAND QUINTET in A, Op 114, for pianoforte, violin, viola, 
violoncello, and contra-bass—-Mr CHARLES HALLE, Madame 
NORMAN-NERUDA, Herr Stravs, Herr FRANZ NERUDA and 


F. Gernsheim, 


. Schumann, 


Schubert. 


PRICES OFADMISSION. 


Sofa Stalls, numbered and reserved... 
Balcony eee ows ove ose 
Area... 


Single Tickets, 
a's 


oe O 
- 0 
0 








TO CORRESPONDENTS. 

Eparaim Buitock.—Of course, it was Lulli. 

T. B. B.—Yes; with thorough discipline and unfailing success. 

Oxp Sitver Sutetp.—Sir Grummore Grummorsum was a knight, 
certainly —but not of the Round Table. 

Dr QueerstioK addresses to us a most impertinent letter about 
certain articles on Richard Wagner, for which, as they did not appear 
in the Musical World, we are in no way answerable. 

Dr Lexeru.—No. Jomelli said it of Piccini (or Piccinni)—not 
Picciuni (or Piccini) of Jomelli. Moreover, Dr Length is wrong about 
Sarti, who was Cherubini’s master—not Cherubini’s pupil. 

Sir Carer O’Corsy.—Certainly not. Rossini could never have 
supped with Mozart in the flesh, seeing that Rossini was born in 1792 
—one year after Mozart died. 
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VILLAGE MUSIC IN FLANDERS. 


ONG is natural to the honest man contented with 
his lot : 
Bise Menschen haben keine Lieder, 
Bad (men have no songs), saysa German poet. These words, 
so to speak, were the motto of the rustic musicians of 








Flanders. The introduction of the Spelen van sinne, printed 
at Antwerp in 1561, puts forward approvingly a similar 
idea: ‘‘ Gaiety avoids places whence rhetoric and music are 
excluded.” 

Psalmody was greatly mixed up with songs in rural per- 
formances, especially in the palmy days of the Biblical drama. 
As the clerks of the church and the schoolmasters took part 
in the proceedings, everything went off as well as possible. 
The vocal resources depended, therefore, on the precentors 
and their pupils. 

Every act of a tragedy finished with a chorus, after the 
fashion of Sophocles. The choruses were more or less con- 
nected with the plot. They celebrated, as the latter was 
gradually developed, the praise of God and of the heroes of 
the piece, and moralised on what was taking place before the 
eyes of the spectators. Thus, in the drama of Clovis, the 
‘Te Deum,” is sung in faux bourdon, while the Frankish 
King is being crowned by the archbishop of Rheims. 

A more characteristic example is furnished by the tragedy 
of Domitian, performed in 1784. In it were sung the 
following concerted pieces, of which we translate literally the 
titles : 


‘‘ First act. Chorus of Soldiers. A Chorus of Soldiers sings 
the praises of the tag AP pe act. Chorus of music. The 
singers deplore the blindness of superstition.—Third chorus. 
Chorus of Christians, They throw the blame of the misfortunes 
and the decay of Rome on the worship of false gods.—Fourth act. 
Chorus, The singers sing the praises of Constance.—Fifth act, 
Chorus of music. The singers weep at the death of the martyrs, 
and predict the misfortunes which are fated to overtake Domitian.” 


The songs bore a very manifest relationship to plain chant, 
though they were decked out in a more rhythmical and freer 
style. Twenty years since, we came across, among the poor 
remains of our rural dramatic societies, a melody in G minor 
which we do not hesitate classing among the finest we know. 
Broad and grand, it comprises, within the circumscribed space 
of eight measures, two distinct periods, corresponding per- 
fectly with each other. It is traced upon crumpled paper, 
intended, probably, for the violin who guided the voices. Its 
title is: EHuphemia. From this we conclude it to have been 
sung in a piece bearing that name. If the words had been 
preserved, we should know by what character and in what 
situation. 

After all, the misfortune is very small, since the composi- 
tion was not written for that one particular piece. We find 
one like it, with the exception of a few notes, in the Goddelyke 
Lofsanghen of Juste Harduyn, printed at Ghent in 1620. It 
is the sixth in the collection. 

One year after the publication of the Goddelyke Lofsanghen, 
there appeared at Amsterdam a similar motive in the F’riedsch 
Lusthof. Was this taken from Harduyn’s Collection, or 
borrowed from a more ancient air whence the melody of the 
Goddelyke Lofsanghen was itself derived ? We do not venture 
to decide the question. At all events, both have the Flemish 
or Netherlandish character, as the reader chooses to call 
it. 

A collection of songs which saw the light in 1627, at 
Amsterdam, contains the same melody with only a few varia- 
tions, which, properly speaking, are simply passing notes 
introduced arbitrarily, and leaving the fundamental idea intact. 
This melody is headed: “’Kheb’t wercken uyt myn zin 
gesteken.” 

Lastly, our song re-appears, but so disfigured as to be 
with difficulty recognisable, in the Oude en nieuwe liedjens, 
published by M. Snellaert. As we see, it must have enjoyed 
very great popularity, and if, at the present day, a clever 
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composer chose to enframe it in an operatic score, and para- 
phrase it, as Meyerbeer paraphrased Luther's Chorale, and 
Rossini, the “ Ranz des Vaches,” it would be greatly enjoyed 
by such as like simple and expressive music. One thing is 
certain ; it was known to the author of ‘Ah! vous dirai-je, 
Maman ?” for that popular song is derived immediately from 
it, though written in the major key. 

To follow out these imitations to the end, the self-same 
song is re-produced, only disguised, in Offenbach’s Orphée, 
under the form of the march motive in the finale.* 

_— 


EORGES KASTNER, the learned author of The Eolian 
Harp, bestows the title of ‘‘ cosmical music” on the 
harmonies formed, so to say, by the voices of nature 
speaking to man. Has the reader ever applied his ear to 
one of the innumerable poles supporting the telegraphic wires, 
which run along our railways? No Eolian harp could ever 
emit the mysterious murmurs which incessantly escape from 
them. They quite make you giddy. Grottoes, rocks, 
waterfalls, and trees of every kind have all their particular 
harmonies, invariably grand and invariably striking. 

There are no waterfalls, rocks, or grottos in the village of 
* %* * There are only a few trees, and most of those far 
apart from each other. There are, also, only a few groups 
of houses. The Scheldt winds silently through immense 
sandy tracts, some of which form regular ramparts; such is 
what principally meets the gaze of the traveller entering the 
district or commune. After you have crossed a bridge re- 
cently erected, a strange sound strikes your ear, when the 
wind is up and appears to foretell a storm. This sound, dull 
and hollow, as though it had escaped from a sort of funnel, 
ismore especially audible at a spot where the Scheldt makes a 
large bend. The peasants, always superstitious, have, from 
time immemorial, called it ‘* De Vuurduivel,” “The Fire- 
Devil,” doubtless because its vibrations attain a certain 
degree of vehemence in the midst of the roaring of the storm. 
In the days of paganism, the rustics may have connected with 
it certain magic virtues and certain supernatural incantations, 
which the missionaries, charged with propagating Christianity, 
no doubt energetically anathematized, and substituted for 
them a sinister and infernal system of denomination. Our 
“ Hellewagens,” our ‘* Helleputten,” and even our “ Water- 
duivelen,” have no other signification. When the tempest 
is fairly let loose, our “ Vuurduivel” makes a terrific 
uproar, which is easily heard a quarter of a league all round, 
and must sometimes cause persons of a nervous and 
susceptible disposition to shudder. 

One day, I determined myself to observe the effects of this 
strange phenomenon. For this purpose, I crossed the bridge 
towards evening. The weather was comparatively calm. A 
slight breeze gently shook the foliage. After a few minutes, 
the breeze increased perceptibly, and appeared to announce 
a rough squall during the night. The ‘ Vuurduivel” was 
already busy. My guide called my attention to the fact, and 
said: ‘ There is the storm.” At that moment the sounds 
were tolerably regular and moderate. About eleven o'clock, 
the wind began to blow with extreme violence. The 
rain beat against the windows of the house where I 
was lodging. The trees, bent about in all directions, 
emitted a dull rustling like the sound made by sifting 
corn. Gradually, the hurricane broke loose. The roof, 


* This song is, after all, only a variation of the “ Reuse Lied,” which, in its 
turn, appears to be derived from the introit, ‘ Puer natus est nobis,’”’ mentioned 
by Hucbald. All the songs which have come down through the course of ages 
on the lips of the people are connected and related. Is it necessary to observe 
that plain song displays the features of several of our popular songs ? 














against which the wind blew with immense force, shook 
so terribly that it seemed as though the entire edifice 
was coming down every instant. Above all this hurley-bur- 
ley was heard the roaring of the “ Vuurduivel.” In propor- 
tion as the storm grew more and more intense, the sounds 
sent forth by the “ Vuurduivel,” rose and sank by imper- 
ceptible degrees, like the whistling of the wind through a 
ship’s rigging in the midst of a fearful storm at sea. It was, 
indeed, a really infernal orchestra. The degrees of sound 
through which the “ Vuurduivel” ranged chromatically com- 
prised probably a fourth, from B to E flat—genuine lamentos, 
gasping and broken, like the rattle in the throat of a dying man. 
The fourth act of Iiyoletto conveys only a faint idea of these 
abrupt harmonies ; the picturesque overture of Der fliegende 
Hollinder, on the other hand, approximates to them in a 
marked manner, by the whirling savageness of its realistic 
chords. 

All night long did this music swi generis continue to rage. 
The next morning, the peasants said with good-natured 
sarcasm: “ De Vuurduivel heeft dezen nacht op zijnen poot 
gespecld.” “ The Fire-Devil was at it last night.” 

E flat being the normal note of the cosmic phenomenon in 
question, we might say, like the jcurnalists of Paris, that by 
descending half-a-tone, the “ Vuurduirel” gives the A, or 
keynote to the Commune. I prefer stating, for my own 
part, that he serves as a barometer to the people on the banks 
of the Scheldt, and sometimes renders real service to the 
farmers at sowing time and harvest. 

Francesco D’Avmia. 
(ae 
TO LORD AUGUSTUS MAYHEW. 

My Stnautar Goop Lorp.—I neither over-rode hounds, nor made 
comparisons. I am incapable of over-riding hounds, or of making 
comparisons. Let it be clearly understood:—I never made com- 
parisons, and never over-rid hounds. In his Dialogue on Dancing, 
Lucien says that Socrates was not content with bare admiration, He of 
West Bromwich, who knew both Lycinius and Crato, says the opposite. 
But suppose a man dancing so lithely that the thrust of a spear becomes 
of no account to his body ? What then becomes of the thrust of a spear ? 
Let us argue as we may, the Pyrrhic dance came from Pyrrhus, and 
Neoptolemus (although a son of Achilles) may be cited as an instance. 
How, in the name of Terpsichore, did Jupiter escape from that ravenous, 
old wide-jawed Saturn ?—Simply because Khea confided her child to 
the Curetes and Corybantes.—Yours, my singular good Lord 
(strenuously), Pusrze Powrs. 


Horse and Stamps, Cunningham Gate, 
June 24. 





Herr Pavt MENDELSSOHN, brother of Felix Mendelssohn- 
Bartholdy, the great composer, died but recently at Berlin, 

MapaMe Curistine Nixsson’s concert, in aid of the Training 
School and Home for Nurses in connection with the Westminster 
Hospital, announced for Wednesday morning next, at St James’s 
Hall, promises to be highly successful. ‘The distinguished patron- 
age accorded, and the accomplished artists who give their 
gratuitous aid, area guarantee for the pecuniary success of the 
undertaking. 


Leipsie.—The Dramatic Authors’ Agency has just announced a 
four-act heroic opera, entitled, Maccabdéus, words by Heinrich Philipp, 
music by Hermann Zopff. It is not, perhaps, rash to surmise that the 
subject of Herr Zopff's work is the same as that of Die Maccabéer by 
M. Anton Rubinstein. : 

BrussEts,—M. Vieuxtemps recently returned here for a short time, 
after an absence of some six months, in consequence of ill-health. 
His first visit was to the Conservatory, where he examined the pupils 
of his own violin class, who, since his inability to superintend their 
studies, have been under the guidance of M. Alex. Cornélis. It is 
hoped that M. Vieuxtemps will speedily be able to resume his old 


place at the Conservatory and in the world of music. 
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Christine Pilsson, 
Crowned, Honoured, Royally, Imperially, Syren, Triumphant, Idolized, Northern, musE! 


How, Apollo's noble daughter, shall I now 


sing thy praise in full and worthy straiN, 


Rapt with thy tones celestial sweet, the listening nations charméd hear—can I, 
In simple words terrestrial, e’er thy heavenly charms, as ‘tis their due, attesT ? 
Swede IQightingale, Jrradiant Laurels, Sun-Bplend'rous Dlympian, IMobilize thy browS, 
Telling the whole wide world the lofty Queen of Song in truth thou art, how then shall I 
Increase thy wide-spread fame, oh Goddess ! many-gifted, brilliant, young, and very faiR! 
Nought to thy lustre can I add, but laud thee as the poets praise the sun on higH, 
Empress, Northstar, Illustrious Talisman, Singer Inspired, Regina-Heiress in art’s zodiaC! 


ArTHUR MATTHISON. 


RAAAAAARAPARAAAAAAAARALAAAA AAALAC] NOOO sy 


OCCASIONAL NOTES. 


THE recitative and air, ‘‘ Deeper and deeper still,” &c., at the 
Handel Festival on Wednesday, was one of the simplest, grandest, 


and noblest examples of musical declamation to which we have | 


ever listened. Mr Sims Reeves surpassed himself, and, in sur- 
passing himself, surpassed all others. Asa highly esteemed corres- 
pondent writes to us on this point, and evidently shares the 
opinion which he asks from us, we prefer this mode of acknow- 
ledging his letter. 
gratified the ears of a singer than that which followed at the end. 


ARABELLA GODDARD IN Cutna.—We now come to the artist 
of the evening—Madame Arabella Goddard. ‘To say that her 
play was perfect, is hardly enough, for we do not think that any 
other lady artist ever has acquired such a strength in execution ; 
and although we have heard many renowned pianists, such as 
Rubinstein, Liszt, Tauzig, and others, we do not think that the 
brilliancy of her play can be surpassed. Particularly in the last 
piece, it was as if a whole orchestra were set to play by some 
fairy artifice among her fingers, so that the pizzicato of the 
violoncello and the melting sound of the violins and flutes united 
with the blast of the horn and the blare of the trumpet to pro- 
8 an unrivalled effect.—Shanghai Budget and Weekly News 

etter. 


WE learn from a Spanish paper that Mad, Adelina Patti lately | 
sang, at a concert in London, a charming and very popular English 
song called: ‘*Stome Sivett Stome.” We regret that the text of | 
the song as well as the title was not given by our Iberian con- | 
temporary. It would have been eminently interesting. 

Tue Grand Opera, Paris, was founded in 1661; the Théatre 
Francais, in 1765 ; the Opéra-Comique, in 1740 ; the Théatre de la 
Gaité, in 1760; the Théatre de l’'Ambigu-Comique, in 1772; the 
Variétés, in 1777 ; the Porte-St-Martin, in 1781 ; the Vaudeville, 
in 1792 ; the Udéon, in 1800 ; the Gymnase, in 1820 ; the Bouffes 
Parisiens, in 1826; the Palais-Royal, in 1827; and the Folies- 
Dramatiques, in 1831. 


Sic, Francesco FiorrMo, librarian of the Conservatory of San 
Pietro a Majella, Naples, has written to I Lunedi d'un Dilettante, 
to prove the want of any foundation in truth for a report which 
has lately gone the round of the Continental press to the effect 
that a former pupil of the Paris Conservatory has presented to 
that institution the score of an unknown opera, from the pen of | 
Cimarosa, the said opera being entitled, according to report, 
Margherita di Valenza, and having been found by the presumed 
donor in the Monastery of the Carmelites at Florence. Sig, | 
Florimo asserts, firstly, that all Cimarosa’s MSS. are in the | 
possession of the Naples Conservatory and of Sig. Paolo Cimarosa, | 
an advocate and the composer’s grandson, and, secondly, that no | 
such opera as Margherita di Valenza figures, or ever did figure, 
among them. In corroboration of the correctness of Sig. Florimo’s | 
conclusions, it may be mentioned that the Paris Conservatory 
has received no such present as Margherita di Valenza. 


A more genuine burst of enthusiasm never | 


According to the Fanfulla, the chorus of the Teatro Apollo at 
Rome affords a fine example of practical eclecticism, It refuses, 
seemingly, the representatives of no profession, but is impartially 
open to those of all. In its ranks are, according to the Manfulla 
aforesaid, one sacristan, two upholsterers, one worker in mosaic, 
three shoemakers, four tailors, two compositors, two cabinet- 
makers, two house-decorators, one steel-engraver, one confectioner, 
one barber, one notary, one innkeeper, one agent of the lottery- 
office, one watchmaker, one architect, one government clerk, one 
chemist, one cook, and four professional singers, 

Tue latter half of the month of June is full of musical remin- 
| iscences. On the 18th of June, 1821, Der Freischiitz was 
| produced at Berlin; on the 19th June, 1793, Lodoiska, by 
| Rudolphe Kreutzer, at Brussels; on the 20th June, 1831, 
| Auber’s Philtre, at Paris; on the 23rd June, 1837, L’An Mil, 
| by Albert Grisar, in the same capital; on the 24th June, 1784, 
| also in Paris, Grétry’s Epreuve villageoise. On the 25th June, 
| 1802, Martin, subsequently of the Paris Op¢éra-Comique, made 
| his first appearance in the above opera by Grétry, and Zoraime 
et Zulnare, by Boieldieu, at Brussels, On the 25th June, 1788, 

Grétry’s Rival confident was produced in Paris, as was his Juge- 
| ment de Midas, on the 27th June, 1778. On the 28th June, 1820, 
| Spontini’s /ernand Cortez was produced in Berlin; and on the 
—_———_ | 80th June, 1861, Les deur Amours, by Gevaert, at Baden-Baden. 

A MAN in Yates County, N.Y., who has been an inveterate | : 
smoker for twenty years, has suddenly and permanently given up | 
the practice. He knocked the ashes of his pipe into a keg of | 
blasting powder, | 





M. Ernest Reyer, who, besides being a highly talented 
composer, is a scholar and an excellent critic, as the chronicler 


| informs us, has under his care, as Librarian of the Opera, a nearly 


complete collection of the operas and ballets represented on the 
stage of that institution since its foundation—about 700 different 
works.—The ballets, with the exception of two or three of the 
most recent ones, have never been published. To most of the 
scores are joined the band parts, as well as the parts which have 


| been used by the different artists, and which bear their names. 
| 'l'o the scores of the operas performed must be added a certain 


number of the unpublished scores of operas never performed, 
Among them is the score of Cora, an opera by Berton, the grand 
rehearsal of which took place on the 12th July, 1789. ‘Two days 
later, the people took the Bastille. The performance, having 
been put off in consequence, never took place, and the event 
which restored to liberty the captives of the old Parisian fortress 
condemned poor Cora to perpetual imprisonment in the portfolios 


' of the Opera.—In virtue of a decree of the 14th February, 1873, 


the Library has recently been augmented by an important 
collection of scores, engraved and manuscript, from the library 
of the Sorbonne, where they were deposited, in consequence of 
having been confiscated, at the time of the Revolution, The 
Library possesses also more than 2,000 pas and dance-airs, as 
well as national songs and cantatas for all forms of government. 
When properly sorted, these cantatas must be very agreeable 


| reading, and a good cure for a man afflicted with melancholy 


vapours! Autographic scores and fragments of scores are 
numerous. ‘Ihere are three scores of Rameau’s; two acts of 
Gluck’s Armide ; fragments of his Orpheus ; numerous unpublished 
fragments of Robert le Diable and Les Huguenots, as well as of 
Guillaume Tell; and autographs of most of the composers who 
have had works represented at the Opera, among them being 
= of Grétry, Berton, Cherubini, Méhul, Spontini, &c., &ec. 
—GEROME. 








June 27, 1874.] 


THE MUSICAL WORLD. 








Bors who disturb camp-meetings by crying ‘‘ Amen” in the 
wrong place, and remarking ‘‘ Glory ” with more zeal than judg- 
ment, should read and ponder the fate of thirteen small boys in 
Kansas. ‘These thirteen ill-advised boys were guilty of disturb- 
ing a Kansas camp-meeting by insisting upon shouting “ Amen” 
when a very muscular preacher, who prided himself on his voice, 
was singing a hymn, ‘The preacher bore it for some time, but, 
finally, becoming filled with righteous wrath, he descended from 
the pulpit, and, never once interrupting his hymn, successively 
reversed and spanked the thirteen small boys. As his avenging 
hand descended and the dust of the small boys filled the air, the 
rest of the congregation shouted in rapture, and encouraged him 
with loud cries of ‘Go on, brother, go on,” Then he returned 
to the pulpit, still singing, and those boys went half-a-mile away, 
behind a haystack, and laid down with their faces to the ground, 


weeping bitterly. 


In the year 1817, when Paganini was at Verona, Valdabrini, the 
conductor of the principal theatre there, and a very clever violinist, 
thought fit to say that Paganini was only a mountebank, and that 
though, it was true, he excelled in certain pieces of his own col- 
lection, there was aconcerto of his (Valdabrini’s) composition 
which Paganini would be incapable of executing, Paganini heard 
of this, and lost no time in sending Valdabrini a message to the 
effect that he, Paganini, should have much pleasure in endeavour- 
ing to reproduce the inspirations of the chief orchestral conductor 
of Verona. As this ordeal was a powerful attraction for the 
public, he determined on reserving it for his last concert. ‘The 
day for the rehearsal was fixed. Paganini did not fail to attend, 
but not so much to prepare himself as to comply with established 
custom. ‘The music he performed was not that he proposed 
playing at the concert ; as usual, he extemporised on the themes 
of the orchestra, scattering among them, as padding, a multitude 
of delicious passages to which his imagination gave birth with 
incredible spontaneousness. It was not a rehearsal, but a firs: 
concert, leaving those present stillignorantof what they were going 
to hear at the second. With Paganini, his colleagues had nearly 
always to expect surprises of this kind; called upon to accompany 
him, they were so disconcerted, that they let their instruments 
drop from sheer surprise ; they sat overpowered by astonishment, 
and forgetful, in their admiration, of the task assigned them. ‘The 
reader may imagine the disappointment of Valdabrini on hearing 
something quite different from his own music, so, when the 
rehearsal was over, going up to Paganini, he said: “ My dear sir, 
what you have been playing is not my concerto; I did not recog- 
nise the slightest portion of what I wrote.”—‘ Do not be alarmed, 
I beg,” Paganini replied ; “ at the concert, you will recognise your 
work unmistakably ; only, I trust you will accord me a little 
indulgence,” The next day, the concert took place. Paganini 
began by playing several pieces of his own selection, and reserved 
Valdabrini’s concerto for the last. Every one expected some- 
thing extraordinary. Some thought Paganini would change the 
orchestral effects; others, that he would give the themes of 
Valdabrini’s work, but would, according to his custom, make the 
most brilliant additions; no one, however, guessed his secret. At 
last Paganini appeared, holding in his hand a malacca cane. 
Every one wondered what he was going todo. Suddenly, he 
seized his violin, and, using the cane as a bow, played from be- 
ginning to end the concerto which the composer imagined could be 
executed only after long study. He not merely gave the most 
difficult passages, but introduced charming variations, without 
ceasing one instant to display the grace, the intensity, and the 
dash which characterised his talent. 








Yonouama.—There will be an Italian operatic company here next 
spring. 

Enrurt.—A highly successful performance of Haydn’s Creation was 
lately given here by the members of Soller’s Musical Union. 

Mansetties,—What might have proved a disastrous event happened 
lately to an Italian operatic company, making a tour through France. 
One evening searcely had the manager received the money taken for 
admission ere he secretly ran off with it. During the performance 
the fact was announced to the audience, who sympathized deeply with 
the artists, ‘he latter, not discouraged by what had occurred, con- 
tinued the performance at their own risk, and had every reason to 
be contented with the result. 
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THEATRES. 


EvectricaL ENTERTAINMENTS—AMUSEMENTS—INTRO- 
DUCTION OF STRANGERS. 


(From “ Another World.”) 





“ Even the daisies of the field grow in company.” 
(Continued from page 204. ) 


Tue Monkeys. 





On the other hand, some of our electric exhibitions produce 
mirth. For instance, the effect of electricity on the monkeys in 
Montalluyah—who are very sagacious, having faces white like 
a human being, and talking like parrots—is ludicrous in the 
extreme. When engazed in chewing and cating their favourite 
nuts, they find themselves, in spite of their cunning, raised to 
a great height, without seeing the man underneath their 
pedestal, who impels them upwards with antipathetic electricity. 

Wien they are thus in the air, and, in spite of all efforts, 
unable to descend, their antics are of the drollest kind. They, 
in turn, threaten and entreat the audience, but are soon reas- 
sured and liberally rewarded for the parts they have played in 
amusing the public. 

Apart from the contemplation of electrical effects, these 
amusements may appear somewhat puerile. It should therefore 
be observed that our people generally retain to the last an almost 
child-like freshness of feeling, which renders them keenly sus- 
ceptible to the most innocent pleasures. The tragic drama is 
for us extinct. Towards the middle of my reign, plays based 
upon crime ceased to be heard with pleasure, as the new 
generation, trained under the wholesome influence of my laws, 
could scarcely understand a plot relating to passions entirely 
foreign to their nature. The writers for our theatres, properly 
so called, have since that period confined themselves to subjects 
illustrative of country life in plain and mountain, and to inci- 
dents which, though happening at a distance, are known to 
oceur. 

No accidents arise. Our professors are very skillful, knowing 
the exact quantities of electricity required for a given time, and 
at what rate its power will decrease. Electricity in all its 
variations is thorough!y understood by our electricians. 

Electricity, indeed, now forms part of the studies of youth in 
general, and its leading features form part of the early knowledge 
taught to both girls and boys. 

There are races and public games of all kinds, and besides 
the fétes and amusements given by private persons, there are 
balls and social reunions given by the districts. 

Even children have their parties and balls, to which they are 
taken from four years of age and upwards. The labouring 
people, or poor, have theirs. They go to work more cheerfully 
when they know that amusements are to follow, and return to 
their labours with redoubled energy. They are now contented 
and happy. 

Old people, although allowed to attend the soirées of the 
young, have parties of their own, to which none who have not 
passed a certain age are admitted. 

One day in the week is set apart for amusements of all 
kinds, 

To the reunions given by the districts, all who have passed 
a certain age are invited, every seven days, until the age of 
forty; after forty, once in three weeks; after sixty, once in 
every six weeks. All who have not passed their fortieth year 
are expected to attend these reunions. Those who have passed 
forty may attend as often as they please. ; 


( To be continued.) 
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CONCERTS VARIOUS. 


Tne German Society of “ Art and Science” held its 24th musical 
evening on Friday in last week, at the Society’s rooms, Mortimer 
Street, for which the musical director of the evening, Herr Wilhelm 
Wiener, prepared the following intresting programme :—1, Trio (Op. 
1), for piano, violin, and violoncello, by Cdsar Auguste Frank; 2, Three 
ballads by Lowe; and 3, Beethoven’s String Quartet, No. 10 (Op. 74.) 
Herr Wiener was assisted by Mr F. Amor, Signor Zerbini, Herr 
Daubert, and Mr Walter Bache, who, in masterly style, played the 
piano part of the first named trio, as also the elaborate piano accom- 
paniments to C, Liwe’s ballads, which were sung by Herr Kiimpel in 
a most artistic manner, followed by a deserved and unanimous recall. 
The trio as well as the quartet were played in finished style, and duly 
appreciated by a select and critical audience. At the conclusion the 
president of the evening, Herr Charles Oberthiir, expressed, in an 
appropriate speech, the thanks of the society to the artists, who offered 
such a great musical treat, and the usual toast f llowing, was responded 
to with all due honours. 


Mr Barntey Ricwarps’ annual concert at the Hanover Square 
Rooms on ‘l'uesday evening, June 23, was attended by a large 
and distinguished audience. The items of the programme were, 
as usual at Mr Richards’ concerts, seleeted chiefly from ‘ Cam- 
brian” sources, a fact which speaks well for Mr Richards’ national 
feeling, and, in a measure, accounts for the high position he 
has attained in the affections of his countrymen. He was assisted by 
an excellent choir, under the direction of Mr Randegyer, who gave 
selections from Mr Richards’ “Songs of Wales” and other pieces, 
including the popular “ Hunting Song” from Mr Randegger’s Fridolin, 
“ Let the Hills resound” (encored), and, of course, the evergreeu 
‘God bless the Prince of Wales,” with precision and effect. The solo 
singers were Miss Edith Wynne, whose expressive singing of Mr 
Richards’ “The Harper’s Grave” obtained a deserved encore; Miss 
Mary Davies, who gave Randegger’s ‘‘ Peacefully Slumber” (violon- 
cello obbligato, Signor Pezze) in irreproachable style; Mdme Patey, 
whose ‘‘ Sleep, my love, sleep” (Sullivan) and“ ‘The Ash Grove” were 
received with delight by the audience, who “ recalled” her after each ; 
and Mr Edward Lloyd, who was compelled to repeat Mr Richards’ 
“ Anita,” so expressively did he sing it. Mr Richards’ performances 
consisted of a study by Moscheles, a tarantella of his own composition, 
Mendelssohn’s Andante, with variations (violoncello, Signor Pezze), 
one of Mendelssohn’s “ Lieder ohne Worte,” and a charming piece, 
entitled “ The Birds and the Rivulet,” of his own composition, in all of 
which, it is hardly necessary to state, Mr Brinley Richards delighted 
his audience, who warmly applauded and recalled him after each _per- 
formance. Mr Edward Bending assisted Mr Richards in accompanying 
the vocal music on the pianoforte. 





Bines for Music. 
( Copyright.) 
ONCE MORE WE ARE TOGETHER. 
By Maria THANETTA WILLIAMS. 


Adown the vale, across the plain, 
And up the green hill-side, 
We wandered forth, my love and I, 
In early morning-tide. 
Our light, quick footsteps hasting on, 
Soon pressed the budding heather— 
The glad words springing to our lipsp— 
‘* Once more we are together !” 


The air was musical with birds, 
And we, as glad as they, 

Went singing on those heartsome words, 
The burden of our lay. 

While ever, as the rugged rhymes 
Laughed from the lips of either, 

The dear refrain rang merrily— 
“Once more we are together |” 


‘* Together!” oh, what music dwells 
Within that magic word ! 

More dear than tones of voice or lute ; 
More sweet than song of bird. 

Unspoken love—unbreathed hopes, 
Lay deep in heart of either ; 

‘But love outspake that bright May morn 
And now we're aye together ! 
June, 1874. 


’ 














PROVINCIAL. 


Dusuww.—The Freeman’s Journal of Monday, June 22, has the follow- 
ing remarks on a concert at the Exhibition :— 

“ The concert hall was crowded by a large and fashionable throng, 
and the performance was, from every point of view, a very successful 
one. Signor Campobello received a hearty welcome from the Dublin 
audience ; he was in excellent voice, and rendered Handel’s *‘ Honour 
and Arms’ with great spirit and verve. He was encored in‘ ‘lhe Old 
Bell, a new, and we venture to predict for the future, a favourite 
melody. Mr Bentham’s well cultivated voice was heard to much 
advantage in Donizetti's ‘Spirito Gentil; while Mdme Demeric 
Lablache received a warm welcome, and was encored in the ‘Il 
Segreto’ of Donizetti. Miss Lumsden is happy in the possession of a 
fresh, sweet voice of considerable compass, and she fairly earned the 
rapturous encore which greeted her rendering of Balfe’s well-known 
morc:au, ‘The Power of Love.’ Mrs Scott Fenncli sang ‘The Harp 
that once’ with great power and expression, and gave ‘The Minstrel 
Boy’ as an encore. Mr John O'Rourke wielded the ddton in a very 
efficient manner. The splendid band of the 17th Lancers, under 
the direction of Herr A. Hartmann, performed a number of popular 
airs.” 

Luanpovery.—The annual festival of the Church Choral Association 
was held at the Parish Church, there being present no less than 
fourteen choirs, making a congregation, with their friends, of about 
1,200. The Carmarthen Journal informs us that the following are the 
names of the choirs present :—Pontardawe, Ystalyfera, Ystradffin, St 
John’s (Swansea), Llanwrda, Llanedy, Llangadog, Loughor, Llansawil, 
Gorseinon, St Paul’s (Llanellv), Lianegwad, Llandilo Tatybont, and 
Llandovery. The several choirs assembled at the church at 10,80, and 
after a short rehearsal, the clergy took their seats and the public were 
admitted, ‘I'he service commenced by the choirs and clergy singing 
“Yr Emvn Orymdeithial” (Welsh). The service was intoned by the 
Rev, D. Lewis, vicar of Llandewifelffre, ‘I'he first lesson was read by 
the Rev. W. Watkins, of Llandovery, and the second lesson by the 
Rev. R. Bowcott, vicar of Llangadog. The sermon was preached by 
the Rev. David Williams, B.D,, vicar of Llanelly. Considering the 
extent of area over which the several choirs extended, credit is due to 
the conductor, Mr H: Radcliffe (Llanelly), for the able manner in 
which the musical portions were rendered; yet, it must be admitted, 
that with time and care in instructing the choirs, more efficiency 
would have been attained. ‘The anthem, “Bendigedig wyt ti, 
Arglwydd Dduw Israel,” arranged by the Rev. William Howell, 
vicar of Lower Chapel, Brecon, was the only part rendered with true 
efficiency. The festival, on the whole, was a success, Mrs Beyby, 
Llanelly, displayed great ability in presiding at the organ. 


—o—- 


A NEW CANTATA. 
(From a Correspondent.) 


The first performance of a new cantata by Dr Sloman, of 
Scarborough, entitled Supplication and Praise, took place in the 
Royal Albert Hall on Volnepier evening, the 17th inst., and 
was very favourably received by a numerous and appreciative 
audience. ‘he work is written with true musicianlike feeling 
and much knowledge of the contrapuntal art. Great praise is 
due to the soloists, Madame Lemmens-Sherrington (who gained 
a well-merited encore for the air, “ Let the righteous rejoice”), 
Mr Vernon Rigby, and Signor Foli; also to Mr William Carter 
for the admirable assistance of his choir and an efficient orchestra, 
The cantata, which is of short dimensions, was preceded by 
Mendelssohn’s symphony to the Hymn of Praise, and followed 
by a selection of sacred music, including the “Processional 
March” from Mr Carter’s Placida (encored), Mendelssohn's 
‘* Hear my prayer” (the solo by Madame Lemmens-Sherrington), 
“ Judge me, O God,” and the Andante and Rondo from the 
‘* Violin Concerto,” cleverly played by Master Claude Jacquinot. 
Beethoven’s grand chorus, ‘“ Hallelujah,” from the Mount of 
Olives, concluded the concert. Dr Sloman and Mr W. Carter 
conducted, and Mr Edwin Bending presided at the organ.—G, 


Mapriv-—The Library of the National School of Music has just 
been enriched by a highly interesting collection of 486 national songs 
(tonadillas nacionales) of the last century, and by sixty-five volumes 
containing different compositions by masters of the sixteenth century, 
among whom may be enumerated Morales, Orlando de Lassus, Willaert, 
ener de las Infantas, Créquillon, Stephan, Clemens, Lupus, and 

ourtois, 
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ROYAL ACADEMY OF MUSIC. 


The following is the programme of the Students’ Concert, which 
took place at the Hanover Square Rooms on Thursday evening, 
June 18th :— 

Trio in B flat (Op. 11), pianoforte, clarionet, and violoncello (Mrs Marshall, 
Miss Frances Thomas, and Mr Pettit)—Beethoven ; Quartet, “ Sancta Mater’ 
(Stabat Mater) (Miss Jessie Jones, Miss Thekla Fischer, Mr Henry 
Guy and Mr Henry Pope)—Rossini; Impromptu in A flat—Schubert, 
and Lied, No. 4, Book 6—Mendelssohn, pianoforte (Mr William Tattersall) ; 
Sonata in A flat (first movement), pianoforte (Miss Boole)—Spohr: Duet, 
“Una notte a Venezia” (Miss Emma Beasley, Westmoreland Scholar, and 
Mr Howells)—Lucantoni; Sonata in E minor, pianoforte and violoncello (Miss 
Kate Steel and Mr Walter Pettit)—Walter Macfarren; Duet, ‘Quis est 
homo” (Stabat Mater) (Miss Llewellyn Bagnall and Miss Thekla Fischer)— 
Rossini; Introduction and Rondo, from Sonata in C (Op. 53), pianoforte 
(Miss Sheehan)—Beethoven ; 23rd Psalm, “The Lord is my shepherd,” for 
female voices (Misses Nessie Goode, Jessie Jones, E. Beasley, Williams, 
Barnby, Farrer, Martin, es. Marie Duval, Roby, Curtis, Harrison, M. 
Williams, Eldon, Troup, Conolly, Bolton, Barclay, Bradwyn, Desgrand, Steel, 
Butterworth, Bagnall, Reimar, Bolingbroke, Kaupp, Boole, Lasanguerre, 
and Bucknall)—Schubert ; Sestett in F sharp minor (Op. 8), for pianoforte, 
two violins, viola, violoncello, and double bass (last two movements) (Miss 
Pamphilon, Mr Palmer, Mdlle Gabrielle Vaillant, Mr Bowie, Mr Walter Pettit, 
and Mr A. Howell)—W. Sterndale Bennett ; Song, ‘‘ Love sounds th’ alarm” 
(Acis and Galatea) (Mr Dudley Thomas)—Handel; Second Impromptu— 
Schubert, and Gnomenreigen—Liszt, pianoforte (Miss Whitaker); Duettino, 
‘ Mille volte” (Miss Bolingbroke, Parepa-Rosa Scholar, and Mr Henry Guy) 
—Randegger ; Reminiscences of a Tour, for pianoforte and violin (Mr Rose 
and Mr Palmer)—Spohr; Quartetto, “Un di se ben” (Rigoletto) (Miss 
Nessie Goode, Miss Reimar, Mr Henry Guy, and Mr Wadmore)—Verdi; 
Valse in A flat (Op. 42), pianoforte (Miss Osborne)—Chopin; Part Songs, 
“ Bells across the Sea” and ‘' Two Stars"— Walter Macfarren, 

The accompanists of the vocal music were Miss Alice Curtis 
and Mr Walter Fitton. The next Public Rehearsal will take 
place at the Hanover Square Rooms, on Tuesday morning, June 
30th, 1874, under the direction of Mr Walter Macfarren. 





“IN THE TWILIGHT.” 
( Copyright.) 
There is beauty in the hour, 
There is danger in its power ; 
Hearts with love are overflowing, 
Silently—and fonder growing, 
In the Twilight ! 
O’er the keys his fingers straying, 
Draw forth tones; what is he playing ? 
Scarce he knows—for she draws nearer, 
And becomes each moment dearer 
In the Twilight ! 
Now he strikes the chords—still dreaming— 
Down her cheeks the tears are streaming ; 
Voice is gone! and still he lingers, 
Till the keys meet other fingers, 
In the Twilight ! 
Long they sit till darkness hovers 
O’er the keys, and o’er the lovers ; 
Till at last the silence broken 
By the long pent love outspoken 
In the Twilight ! 
Rosa Emma COoLtins. 











Mitan.—The novelty of the week has been J/ Paria, at the Teatro 
Dal Verme. The libretto, founded on a drama of the same name by 
Casimir la Delavigne, is from the pen of Sig. Interdonato, the music, 
from that of Sig. Villafiorita, formerly a pupil of the Conservatory of 
Music here. ‘The principal characters were sustained by Signore 
Barlani-Dini and Creny, Signori Forapan, Villani, and Lombardelli. 
The orchestra and chorus, under the direction of Sig. Faccio, left little 
to be desired. The composer was called on several times; but every- 
one knows what such manifestations mean in Italy. On the second 
night, the theatre was empty. The composer's friends attribute 
this to the heat; but, if the thermometer were down below freez- 
ing point, J? Paria would not draw.—The comic opera, entitled Cicco e 
Cola, a Neapolitan production, like La Fiera, which preceded it, has 
been well received at the Teatro Manzoni. The leading parts are con- 
fided to Signora Trebbi and Signor Valentino Fioravanti. A negro 
Violinist, Brindis di Salas, has appeared with success at this theatre. 











MR H. FARMER'S “ MASS IN B FLAT.” 


We copy from the Wiltshire Independent the following remarks 
on the performance of this work by the Devizes Amateur Choral 
Society :— 

* Those of our fellow-townsmen and neighbours who attended the oratorios 
of Samson, last year, and Judas Maccabeus, the year before, at the Corn 
Exchange, will be fully prepared to hear that Mr Henry Farmer's ‘ Mass 
in B flat,’ which was given at the Town Hall on Thursday evening last, 
was executed in a style that fully sustained the very high reputation which 
the society has earned for itself. The programme was gone through in a man- 
ner fully worthy of an audience such as that of last year, and had Mr Farmer 
himself been present, we think that he would have found much to admire and 
praise, and little or nothing tocondemn. Of the Mass itself we can only say 
that it is worthy to be much better known than it is at present, and takes 
high rank with those of Haydn and Mozart, although a plain Englishman’s 
name only is attached to it. Of the excellencies of the various parts we have 
only time to briefly notice one or two. The ‘Gloria’ was very brilliantly 
executed. The ‘Qui Tollis,’ also, though less lively, was very beautiful and 
pathetic, and the solos in it were carefully and efficiently rendered by Miss 
Sainsbury, Miss Gillman, Mr G. Wilshire, and Mr Howse. The two ladies 
named were also much applauded in the duet which commences the ‘ Agnus 
Dei.’ Other solo parts in the Mass were taken by Miss Weylen, Miss Howse, 
Mr Bush, and Mr Ward, and the choruses, some of which contain some very 
intricate fugues and passages of considerable difficulty of execution, were ren- 
dered with the greatest precision and accuracy, the band accompaniments being 
simply perfect. The Mass, which occupied almost exactly one hour, con- 
cluded with the usual ‘Dona Nobis,’ and brought the first part of the pro- 
gramme to an end.” 

—o-— 


MUSICAL SCHOLARSHIPS. 
(To the Editor of the “Musical World.”) 


Sir,—There are some very ab!e men impatient of opposition. I donot 
say that Dr Ferdinand Rahles is one of them ; but his style, if he will 
pardon me for saying it, betrays such a tendency. Those who see 
only one side of a question ofttimes draw a conclusion hardly just, 
They may be said to resemble the traveller who, on first seeing one of 
the grand mountains in the Oberland chain, exclaims: “ Nothing can 
be more beautiful!” ‘See it from the other side,” says the guide, 
“and you'll alter your opinion.” 

lam thoroughly aware of the existence of musical scholarships, and 
of scholarships pertaining to other branches of art, and cannot be 
opposed to academies founding them. But I have yet to learn that 
the general public are ever called upon by painters and sculptors to 
subscribe for the foundation of scholarships for the most talented of the 
students of those arts; else (and here is the point of my argument), 
in my opinion, painters and sculptors would soon cease to hold their 
present high position. My argument was not so much against musical 
scholarships, as the last paragraph in my letter would evidence—unless 
this count as one: that the attraction might be likely to draw general 
talent to a pursuit which we cannot but admit attaches to it but an 
indifferent amount of honour—as against the means proposed to be 
resorted to in order to secure the end. In the“ curious” and “strange” 
arguments which I adopted, in which Dr Rahles declines to follow me 
—for no other reason than that, in his opinion, they are “ curious” and 
“ strange,” which is certainly no ground for my taking offence, but a 
sufficient one for his not demolishing them—my aim was to enforce the 
opinion that by such a procedure as was suggested music and its pro- 
fessors, the latter in particular, were likely to be degraded from the 
not-very-high level on which, I grieve to say it, Ignorance, Fashion, 
and Society have of late years placed them. 

Art should not be fostered at the “expense” of artists. More than 
one professor of eminent ability that 1 know of keeps in the background 
for this one reason alone (the result, no doubt, of a too sensitive and 
intelligent nature): that he is ashamed to own himself a member ofa 
profession so “ passed over” by simple, but ignorant, Wealth. It is 
the duty of those members of this art-profession, if they love their art, 
and cherish it warmly, as does Dr Rahles, to use their best endeavours 
to raise the profession, and not to associate it in any way with petty 
contributions in an endeavour to make more professors; and one of my 
latest surprises is that Dr Rahles should not range himself on my side. 

Dr Rahles does not know me. The loss is mine; but the non- 
existence of a thing, be it opinion or aught else, must not be argued on 
the very insecure basis of not having heard of it. f 

Permit me to say, in conclusion, that I ventured to trouble you with 
my opinions on this debatable subject, in consequence of knowing that, 
while many gentlemen hold my views, so many publicly expressed 
opinions are opposed to my own.—I am, Sir, Yours obediently, 

Westbourne Park Road, W., June 20th, Fsepesio Penna, 





THE MUSCAL WORLD. 


|June 27, 1874. 





MADAME OSBORNE WILLIAMS. 
(To the Editor of the ‘‘ Musical World.”) 


Dear Sir,—I saw a notice of Miss Philp’s concert in the Musical 
World of last Saturday, which was in all respects exceedingly just and 
impartial ; but I think a few more words of commendation are due to 
Mdme Osborne Williams for the perfect manner in which she sang 
“ The Children’s Slumber,” a specimen of vocalization which, for fault- 
less phrasing, taste, and clearness of intonation, could not certainly be 
surpassed, ‘The composition in question is exactly suited to the lady's 
voice and style, and, like a true artist, she avails herself of the excep- 
tional advantages placed at her command by a clever and accomplished 
musician, I have not the honour of being acquainted with either 
Mdme Williams or her husband, and my remarks upon the lady’s 
performance are simply dictated by a love of the art which she pro- 
fesses. Apologizing fur thus troubling you, I have the honour to 
be, very truly yours, 

Weston 8, Jackson. 


43, York Street. Portman Square, 23rd June, 1824. 


WAIES, 


Mr Nelson Varley has arrived from America, and intends remaining 
in England for the present. 


Mulle Terése Liebe, the accomplished young violinist, is expected 
to arrive at Liverpool from Boston (America) this day. 


Mademoiselle Marie Dumas announces a morning performance at the 
Royal Albert Hall Theatre, Kensington Gore, on July 3, at which 
Monsieur Jules Lefort will appear. 


Mr Brinley Richards’ matinée d’invitation is announced to take place 
at the Beethoven Rooms, on July 9. Several of Mr Richards’ best 
amateur pupils have consented to exhibit the progress they have made 
since their performances last season. 


Mr Alfred Hemmings (Signor Alfred Emmini) has left for Milan, 
where he will remain some weeks, previous to joining the Italian opera 
company at St Petersburg and Moscow, where he is engaged for three 
years by Signor Pollini as one of his first tenors. 


M. Bergson has set to music an opera written by M. Marshall de 
Luneville, entitled Maria Padilla, M. Bergson is known in England 
as the composer of *‘ I] Ritorno,” a popular ‘‘valse” sung by Madame 
Trebelli-Bettini, and several other vocal morceaux. Maria Padilla is 
destined by its authors for the Paris Grand Opera. 


We direct attention to a quintuple acrostic—a curiosity in literature 
—written in honour of the renowned prima donna, Christine Nilsson 
by Mr Arthur Matthison, author of Zhe Yalisman. The name of 
“Christine” is formed four times by the outside capitals, while the 
inside capitals of the centre line give the fair Swede’s surname. 


To-night, at the Opéra Comique, there was the last performance of 
Verdi's Requiem. The building was crowded. The performance made 
a deepimpression. After the “Agnus Dei” by the two cantatrices, 
Mesdames Stoltz and Waldmann, an address in honour of Verdi was 
delivered. A lyre and crown were offered him by the audience, and 
another lyre by the orchestra and choristers, Mesdames Stoltz and 
Waldmann had a perfect shower of bouquets. It has just been 
announced that Verdi, yielding to the entreaties of the public, 
ye give one more performance next Thursday,—Paris, 

une 23, 


Mr anp Mrs German Reep’s Enrerrainment,—The entertainment 
at St. George’s Hall, which has met with very great success since its 
commencement in April last, will be altered on Monday, by the pro- 
duction of a new first part, entitled, One too many, by Mr ¥. C, Burnand, 
assisted by Mr F. H. Cowen, who has written the music, ‘I'he last 
performance of Mildred’s Well will be given on Saturday next. ‘Che 
short season for which Mr and Mrs German Reed engaged the Hall is 
fast drawing to a close, and will be followed by a tour in the country, 
previous to the opening of a new place of entertainment, of which a 
lease has been secured. Mr Corny Grain’s popular musical sketch, A 
Day in Town, and Mr F. C. Burnand’s last novelty, Ze’s Coming! will 
be retained in the programme. 


MUSIC RECEIVED FOR REVIEW. 


E. C. Booszy.—‘ The Roll-call,” by Walter Austin, 
C, J, Ku1tz,—‘I think of thee, my love,” by F. Praeger; “The Lost Maiden,” by 


Bennett Gilbert; “A Day-dream,” by Maiora, 





THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 


London : Dowoaw Davison & Co,, 244, Recent Sraerr, W. 

‘¢ The remarkable qualities of this book are the author's freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,"—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


| R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d. and 2s, 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 
New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has culiivated the voices of Miss Lucy Franklein, Mdllo Alwina 
Valleria, and other successful vocalists, 


Full Music size, price 7s. 
London: Hammonp & Co. (late Jutiien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 


NEW SONG, 


Written and Composed in Memory of 
DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 
Music by HERR REICHARDT. 
In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones, 
Price 4s, 
LonpoN: WEEKES & CO., 16, HANOVER STREET. 
And may be had of all Musicsellers, 

“The words of this song have been suggested by a passage in Jacob Wain- 
wright’s account of Livingstone’s last days:—‘He spoke much of family and 
home.’ They are worthy of their interesting subject, and Herr Reichardt’s music 
is fittingly simple and expressive. The song is a piece de circonstance, but, as the 
circorstance is one of sbiding interest, it is likely to have continued favour."-- 
Musical World, 

CIGARS AT WHOLESALE PRICES, 

FINE HAVANA and MANILLA, 12s, 6d., 148, 6d., 16s, 6d. per 100. 
CHOICE DITTO DITTO 18s. 6d., 22s. 6d., 25s, 6d. per 100, 
All Orders forwarded Carriage paid, 

Terms, Remittance with Order, 

Five per cent. discount allowed if 5 Boxes are taken. 
HUDSON & HUTTON, St. Enocn Square, GLASGOW. 


MIGNON. 
“HAST THOU E’'ER SEEN THE LAND?” 
(“NON CONOSCI IL BEL SUOL.”) 
Sung by MapAME NILSSON and MpLiz ALBANI in AmMBROISE THOMAS'S Opera of 
MIGNON. 
(The English Words by JoHN OXENFORD, Esq.) 
Price 4s. 


London: DUNCAN DAVISON & Co., 244, Regent Street; where all the Music from 
this popular Opera may be obtained. 




















NEW ITALIAN SONGS. 
‘‘PERCHE SOGNAR MIA BELLA” A ee 
(Sung by Signor GARDONI.) 
“TUTTO E TORMENTI” + - oe + te 
(Dedicated to Madame Lvucct-Srevers, ) 
Composed by G MURATORLIL 
London: DUNOAN DAVISON & Co,, 244, Regent Street. 


price 3s, 


price 3s, 
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“{7IENI, VIENI.” Serenade. Composed by Apo.ro 

Ferrari, and sung with such great success by Miss SopHTz FERRARI at 
Mr Oberthur's Concert, at the Hanover Square Rooms, is published—price 38.—by 
DUNCAN DAVISON & O0., 244, Regent Street, W. 


EETHOVEN’S POLONAISE, as played by Mdlle 
MarizE Kress, is published, price 3s., by DUNCAN DAVISON & Co., 244, 
Regent Street, W. 
ES ALOUETTES, Impromptu for the Pianoforte, 
Jj by T. LESCHETIZKY, as played by Madame Essiporr at her Recitals, is 
published ~ price 38,—by DUNCAN DAVISON & Co., 244, Regent Street, W. 


YARL KREBS’ STUDY in B flat, as played by Mdlle 


) Marre Kress at her Pianoforte Recital, at St James's Hall, is published— 
price 88.—by DUNCAN DAVISON & Co., 244, Regent Street, W, 


U POINT DU JOUR (Daybreak). Morceau de 
Salon pour le Pianoforte, par IGNACE GIBSONE. Price 3s. London: DuN- 
CAN DAVISON & CO., 244, Regent Street, W. 


'NHE Celebrated POLONAISE from Glinka’s Opera, 
“LA VIE POUR LE CZAR.” Arranged for the Pianoforte by IGNACE 
GresoNne. Price 3s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


U BORD DE LA MER. Nocturne for Harp Solo. By 

CHARLES OperTHUR. Price 48.—London: DuNCAN Davison & Co., 244, 

Regent Street, W.; where several of Mr, OBERTHUR’S popular Compositions for the 
Harp may be obtained. 


“ [JPWARD, WHERE THE STARS ARE SHINING.” 


Sacred Trio. For Soprano, Mezzo-Soprano, and Contralto. Composed by 
HENRY SMART. Price 48, 
a | WO PATHWAYS.” Song. Words by F. E. 

WEATHERLY. Music by BertHo.p Tours. Price 3s. “This song is 
written with all Mr. Tours’ fluency and knowledge of effect, while presenting 
fewer difficulties than usual. Well sung, it is sure to succeed, the more because 
its subject is unexceptionable,”—AMusical World.—London: DUNCAN DAVISON & 
Co., 244, Regent St., W. 


# Ro D'AMOUR.” Song. The Music by Bernarp 


FAIRBROTHER. Price 3s. 


“MHE DANCE OF THE GIPSIES.” For the Piano- 

forte. Composed by WILLIAM Crawrorp. Price 4s.—London: DUNCAN 
DAVISON & CO., 244, Regent Street, W.: where may be obtained, by the same 
Composer, ‘ALBION AND SCOTIA" (Fantasia) and a “REVERIE” for the 
Pianoforte, price 4s, each. 


hag mee BAGATELLES for the PIANOFORTE. 


Composed by Mrs MOUNSEY BARTHOLOMEW. Price 5s, ‘‘ The first of these 
pieces is an Andante Gracioso in A major, six-eight time; the second is an Allegro 
in the same key, common time ; and the third an Allegro Vivace in B minor, three- 
eight time. Their merit is perhaps equal, inasmuch as all are worthy of Mrs 
Bartholomew's reputation, but their character differs materially, The first has its 
melody very fully harmonized; the second is a sequence of light and tripping 
arpeggios; while the third presents some capital exercises in legato playing for 
both hands. Both from an esthetic and scholastic point of view, therefore, the 
three pieces have their value, and we commend them to the notice of both 

hers.”—Musical World. London; DUNCAN DAVISON & Co., 244, 




















a sand t¢ 
Regent Street. 


“ASPIRATIONS OF YOUTH.” Song. Words by 


MONTGOMERY, Music by the Rev. M. Hast. (Arranged by HENRI DE 
SOLLA.) Price 4s, 


“ \ T MORN I BESEECH THEE.’’—Ancient Hebrew 

Melody, with Accompaniment for Piano or Harmoniom. Words by S 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M. Hast and Professor MICHAEL BERGsON. Price 3s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Issued Monthly. 


| OTSAR HORINA VEHATFILA. 


Now Ready, Parts I. and II. of 
A COLLECTION OF SACRED JEWISH HYMNS 


{ AND PRAYERS, for a Solo Voice (with Alto, Tenor, or Bass ad. lid ). 
Composed, Comgiies, and Edited by the Rev. M. Hast (First Reader of the Great 
Synagogue, London). With an Accompaniment for the Pianoforte and Harmonium 
arranged by Professor MICHAEL BERGSON. Price 4s. net. 


| With HEBREW, ENGLISH, and GERMAN WORDS. | 


London: Duncan Davison & Co., 244, Regent Street, W. 
Yearly Subscription £2 2s., to be addressed to the Rev. M. Hast, 7, Bury Street, 


Bevis Marks, E.C etiepsisite 
(Copy of Letter from Sir Julius Benedict. ) 

D 2, Manchester Square, W., April 27th, 1874. 
oa Sir,—I have examined with much interest the parts published of the 
B lection of Sacred Jewish Hymns, composed and compiled by the Rev. M. 
mt and edited with your most valuable co-operation. The beautiful and 
Seenetectatl melodies, with their appropriate musician-like accompaniments, 
w m4 I have no doubt, prove highly attractive to all artists and real amateurs; 
a , if continued with the same discrimination and carefulness, must eventually 

come a standard work, superseding its predecessors, With best wishes for 
your success, I remain, dear Sir Ne truly yours, JuLIVS BENEDICT, 

Michael Bergson, Esq., 21, Shirland Road, Maida Hill, 





























MIGNON. 


Opera, in Three Acts, 


AMBROISE THOMAS. 


The Opera complete, for Voice and Piano, with 
Italian and French words, net 20s. 


The Opera complete, for Piano Solo, net 12s. 








All the following Songs, Duets, §c., can be obtained at 
HALF the marked prices, either with Italian or with 
French Words :— : 


Sie 
1. STANZE (Basso) —“ Fuggitivo e tremante ” eee, 
2. ARIA (Tenore)—“ Si, solingo ognor pel mondo” ... 6 0 
3. ROMANZA (Mezzo Soprano)—* Non conosci il bel 
amok”. aia e aa te eee <a cane 
4, DUETTO (Mezzo Soprano e Tenore)—‘“ Leggiadre 
rondinelle” ... ba Ve ins a 4.76 9 
5. TRIO— Riconoscente amore, se nel cor” ... ln © 
6. STROFE (Soprano)—“ Chi m’ama or venga meco” 4 § 
7. MADRIGALE—“ Bella Diva, per pieta” ... <1 O=@ 
8, DUETTO (Soprano e Tenore)—* Non darti aleun 
pensier ” nas ae we ose a a = 0 
9. VALZA DEL DUETTO—* Gai complimenti, plausi ult 
e ir” oes ‘sak «ee oes eee die 
10. STIRIANA (Mezzo Soprano)--“Io conosco un 
garzoncel” ,.. ‘las dd i aad a § 0 
11. MELODIA (Tenore)—“ Addio Mignon facore” ... 5 0 
12, RECIT. (Cantabile) (Mezzo Soprano)—“ Ella e la 
pressoa lui” ... tis ea a8 + my © 
13. DUETTO (Mezzo Soprano e Basso)—‘Sofferto hai 
tu? conosci il duol?” ... aa ies = = 
14. POLACCA (Soprano)—“ Io son Titania la bionda” 6 0 
15, CORO—“ Or—sii sciogliam le vele” ... nee woe < 
16. NINNA-NANNA (Basso)—* Del suo cor calmai le -~ 
en eee acs at See 
17. ROMANZA (Tenore)—* Ah non crede a l’afilitta nel 
vergin suo candore”’... on oad ha a &O 
18, DUETTO (Mezzo Soprano e ‘Tenore)—“ Ah! son 
felice! io son rapita” ace “a pe I 
19. PREGHIERA (Mezzo Soprano)—“ O vergin Maria 
il Signore sta conte” ... aa6 ais “ a 
20, FORLANA (Soprano) —“* Finche restial pratoun fior” 6 0 
21, ARIA (Soprano)—“ A meraviglia, a meraviglia” ... 6 0 
22. RONDO GAVOTTA (Mezzo Soprano)—“In veder 
l’amata stanza dalle” ae a | low OS 





N.B.—All the above Songs are published in different Keys, to suit all Voices. 





All the above Songs are also published with French Words. 





LONDON : 
DUNCAN DAVISON & CO,, 
244, REGENT STREET, W. 


Arrangements for the Pianoforte of the above ra, by the best 
. Composers, can be obtained from the Pebiehon. 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 





GOMES’ OPERA, 


“Tl Guarany,” 


PERFORMED FOR THE 41x TIME 
IN ENGLAND, 


THURSDAY, MAY 7tu. 








The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s, 





Various Pianoforte Arrangements by Celebrated 
Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOLO. DUET, 
In Two Books, each. . be 6s. 








LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 





Just Published. 





THE MUSIC 


FROM 


OFFENBACH'S 


NEW OPERA BOUFFE, 


LA JOLIE 
PARFUMEUSE, 


AS PERFORMED AT THE 


ALHAMBRA THEATRE. 





LONDON : 


BOOSEY & CO, 
295, REGENT STREET, 
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Sung by Mdme ADELINA PATTI 
at the Composer’s Concert with un- 
precedented success. 





“THE 


BIRD THAT CAME 
IN. SPRING.” 


SONG. 


Sia JULIUS BENEDICT. 


Edition in F, for Soprano. 
Edition in D, for Contralto. 








“THE BIRD THAT CAME IN SPRING” is one of the 
prettiest songs of recent days, and the unaffected 
manner in which it was sung by Mdme Adelina 
Patti, ‘obtained for it a well-merited "encore.”— 
“ The Times,” June 9th. 





Price FOUR SHILLINGS. 





LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE 





CHAPPELL & CO.'S 
PEOPLE'S 


HARMONIU 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


— = 









Or with FIVE OCTAVES, 
PRICE FIVE GUINEAS. 





Registered 22nd January, 1874. 











Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 


Fe 


Compass, 4 Octaves, <2—== to Z a 





———- 
F 





This Harmonium has been designed expressly to meet the frequent demands 
made for a small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALEXANDRE’s large manufactory, Cuaprett & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 





CHAPPELL & CQ, 
50, NEW BOND STREET, LONDON. 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
M. W. BALFE’S 


NEW GRAND OPERA, 


It, TALISMAN O- 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Signor G. ZAFFIRA. 








PERFORMED WITH TRIUMPHANT SUCCESS AT HER MAJESTY’S OPERA. 


Complete, with Portrait, Pro- se and Memoir 21s. 





VOCAL MUSIC. 


Edith’s Prayer (Placida Notte) ae ye ... 4 0 Weary hours (Ahi che tedio che languor) Duet 
Sung by Madame Curistine Nitssoy (original key). ads upted from the Chorus of Ladies 
Ditto (in C and B flat) ees Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Iolto Chioma, Duet, Tenor, an Ba) 4 Navarre ... 
The Rose Song (Cat idido fiore) 3 Y 4 0 Sung by Malle Mani Rozx (eciginal key). 
Sung by Signor CAMPANINI ‘eile ‘inal b ve Ditto (in FE flat) eee 


e 


Ditto (in A flat and B flat) ... - ye ee Oe The Lady Eveline (Canzone ‘d'Eve elina) ° 
0 


TI love the sky (Mi piace un cielo) . ne Sung by Madame Curistrne Nuzsson (original bey) 
Sung by Signor CATALANI. Ditto (in C) ... 
Song of "Nectabanus (original key). Keep the ed (Que st’ “annel), Duet an 
Ditto (in C) Re ‘ Sung by Madame Curistixé Nitsson and Signor CAMPANINI. 
Oh! who shall sing the rapture (Oh! chi d’amor, Ditto, rie Drawing-Room performance ys . 
fuo mai) ... ‘ Why Sweetheart (Caro perche si dolente). Trio ... 
Sung by Si gnor Ro TA (orig inal key. Sung by Mdme Curistine Nitsson, Mdlle Marie Roze and Signor R 
Ditto (in F) ... Crusaders’ March. ... ove 
Monarch supreme (Som nmo Sig gnore), Pray er and War A Song to Merrie England (Cantiam dell’ Inghilterra), 
Song (L’ arco tendete) ... nae a a EO Part-Song, 8.A.T. and B. 
Sung by Siguor Rora (original key). Ditto, Glee for male voices, arranged by G. A. 
The War Song, Separate, in lower key a a Macfarren 
On balmy wing - te om aure a ser: » ae vs 4 °©@ | Radiant Splendours (Nella dolee trepidanza) 


Sung by Signor CaAmpanrnt (original key). Sung by Madame Curistine Ninsson (original key). 


Ditto (inBflat) ~ .. eer | Ditto (in Bat EER Sp 8 Fp io 


PIANOFORTE MUSIC. 
The Rose Song... ine ... Wilhelm Kuhe | War Song .. me cine Brinley Richards 


4 

Ditto ies as me és E.L. Hime 4 
First Fantasia... ...... Wilhelm Kuhe 4 The Tolisman Waltz ve oe Chas. Godfrey 
ne 4 Galop ay EE Ditto 
f 


Second ditto 
Quadrille ... ee Ditto 


oe ~ ~~ > — 


i) 


TA. 


— a 
ooo Oo 2 ee eo &o © Oo 


Fantasia 


IN THE PRESS. 
Arrangements by Sir Julius Benedict, G. A. Osborne, Frederic Archer, &c., &c. 


JULES -ROCHARD'S EASY PIECES. 


Beneath a portal _... bins 2 0, The Rose Song re “s see 
Radiant splendours ... ot .. .. 2 0) The Crusader’s March we 8 
Ladies’ Chorus and War Song im _ ... 2 0. Golden Love- locks and Oh! | who shall sing the rapture 2 





LONDON: See STEWART, 147, OXFORD STREET. 


—_ 
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